- City of Probidence

STATE OF RHODE ISLAND

RESOLUTION OF THE CITY COUNCIL

No.305
Approved June 25, 2024

RESOLVED, That the Members of the Providence City Council
hereby Authorize Approval of the following Amended Contract Award by the

Board of Contract and Supply in accordance with Section 21-26 (b)(4) of the Code

of Ordinances.

Landmark Public Art Design Services $960,011.00
(Department of Art, Culture and Tourism)
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OFFICE OF THE INTERNAL AUDITOR

May 30, 2024

Mzs. Tina Mastroianni
City Clerk’s Office
City of Providence
25 Dorrance Street
Providence, RI 02903

Dear Tina;

I am writing to request that the following requested contract award be submitted to the City Council and
the Finance Committee for approval:

* Department of Information Technology
o Requesting approval to extend the contract with Jimmy Chiu for Lawson system Support
for a total amount not to exceed $30,000.00 in accordance with the Code of Ordinances,
Section 21-26 (b) (2).
o Requesting approval to pay Ungerboeck Systems International, LLC for “annual
hosting and support of the VenueOps platform” in the amount of $24,840.06 in
accordance with the'Code of Ordinances, Section 21-26 (b) (2)

= Department of Parks
o Award to John Rocchio Corporation for Site Improvements to India Point Park in the
amount of $2,210,600.00 in accordance with the Code of Ordinances, Section 21-26 (b)

(1.

=  Department of Public Property

o Award to Bentley Builders for “Design Build (D/B) Services for Major Construction
Renovation Projects (Phase (1V), Fox Point Neighborhood™ in the amount of
$30,000,000.00 in accordance with the Code of Ordinances, Section 21-26 (b) (1).
(Vartan Gregorian ES)

o Award to Maron Construction for “Design Build (D/B) Services for Major Renovation
Projects, High School Facility” in the amount of $30,000,000.00 in accordance with the
Code of Ordinances, Section 21-26 (b) (1). (Hope HS)

o Award to Maron Construction for “Design Build (D/B) Services for Minor Renovations
Project, Middle School Facility” in the amount of $15,000,000.00 in accordance with the
Code of Ordinances, Section 21-26 (b) (1). (DelSesto MS)
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o Award to O&G Industries for “Design Build (D/B) Services for New Construction
Project (Phase 4), New Pre K-8 Facility, Elmhurst Neighborhood” in the amount of
'$78,000,000.00 in accordance with the Code of Ordinances, Section 21-26 (b) (1).
(Robert F. Kennedy ES) '

o Award to Dimeo Construction/JCJ Architecture for “Design Build (D/B) Services for
Major Construction and/or Additions Projects (Phase 4), Elmhurst Neighborhood in the
amount of $85,000,000.00 in accordance with the Code of Ordinances, Section 21-26 (b)
(1). (Nathanael Greene MS)

o Award to Gilbane Construction for “Design Build (D/B) Services for Major
Construction and/or Additions Projects (Phase IV), South Providence Neighborhood in
the amount of $95,000,000.00 in accordance with the Code of Ordinances, Section 21-26
(b) (1). (Roger Williams MS)

o Award to Bentley Builders for for “Design Build (D/B) Services for Minor Renovations
Projects (Phase 1V), Elementary School Facility in the amount of $15,000,000.00 in
accordance with the Code of Ordinances, Section 21-26 (b) (1). (Anthony Carnevale
ES)

o Award to Ahlborg Construction for “Design Build (D/B) Services for New
Construction Project (Phase 4), New Pre K-8 Facility, Mt Hope Neighborhood in the
amount of $48,500,000.00 in accordance with the Code of Ordinances, Section 21-26 (b)
(1}. (Martin Luther King ES)

o Requesting a change order with Construction Junction for the “Dexter St Garage
Bathroom” in the amount of $35,870.00 in accordance with the Code of Ordinance,
Section 21-26 (b) (4).

o Requesting approval to pay Federal Hill Commerce Association in the amount of
$1,000,000.00 for a Capital Improvement Grant in accordance with the Code of
Ordinances, Section 21-26 (b) (1) and (2).

o Requesting approval to pay Woonasquatucket River Watershed Council in the amount
of $350,000.00 for a Capital Improvement Grant in accordance with the Code of
Ordinances, Section 21-26 {(b) (2).

= Water Supply Board
o Award to Boyle and Fogarty Construction Co, Inc for “Accelerated Lead Service Line
Replacement Program contract 1.37 in the amount of $19,668,680.00 in accordance with
the Code of Ordinances, Section 21-26 (b) (1).

* Department of Art, Culture and Tourism
o Requesting approval to amend the award for Landmark Public Art Design Services in
the amount of $960,011.00 in accordance with Code of Ordinances, Section 21-26 (b)

().

¢ Department of Human Resources
o Requesting approval to enter into a contract with Blue Cross & Blue Shield of Rhode
Island for Medical Stop Loss Insurance in the amount of $787,297.32 in accordance with
the Code of Ordinances, Section 21-26 (b} (2).

¢ Police Department
o Approval to purchase Armor Equipment from Arms Unlimited in the amount not to
exceed $23,415.00 in accordance with the Code of Ordinances, Section 21-26 (b) (2)
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© Requesting a change order with The Providence Center in the amount of $93,170.77 in
accordance with the Code of Ordinance, Section 21-26 (b} (4)
Sincerely,

Gina M. Costa
Internal Auditor
Ce: John Arzoomanian, Department of Public Property

Alejandro Tirado, Director of Purchasing
Shomari Husband City Treasurer
Jim Silveria, Chief Information Officer
Wendy Nilsson, Superintendent of Parks
Ricky Caruolo, General Manager, Providence Water
Joe Wilson Jr, Art, Culture & tourism
Paul A. N. Winspeare, Chief of Human Resources Officer
Oscar L. Perez, Chief of Police
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CITY OF PROVIDENCE
MAYOR BRETT P. SMILEY

May 23, 2024

The Honorable Brett P. Smiley
Chairman, Board of Contract and Supply
City Hali

25 Dorrance Street

Providence, RI 02503

RE: Amend Award for Landmark Public Art Design Services rendered with Tsedaye Makonnen dba
Tsedaye, L1.C

ID Number: 45192
Original Award Date: June 20, 2023
Original ID Number: 41323 Minority Participation: 0% MBE, 0% WBE
Account Code(s):
[. PPBA2020A, 2.45 - $35,000.00 + $790,011 {original award)
2. PPBA2020A, 2.49 - $135,000.00

Bear Mayor Smiley,

The Department of Art, Culture, and Tourism respectfully requests to amend the award for Landmark Public
Art Design Services rendered with Tsedaye Makonnen dba Tsedaye, LLC in the amount of $960,011.00 to
reflect the correct amount of this award for a revised contract amount of $1 ,020,000.00 in Fiscal Year 2024

Because of a ¢lerical error, the original award was only for the first of several payments to be made. The original amount
of this contract was $850,000.00 available in PPBA2020A, 2.45. A contract was created for the project per the
recommendation of the law department. Additionally, the vendor has experienced a significant increase in production
and fabrication costs due to inflation, for $170,060, that have heavily impacted its ability to execute the original project
vision.

The city’s cal for proposals was launched in 2021, with deliberations concluding in the fall of the same year. The city
budget deliberation and contract negotiations did not close until March 2023, and the first deposit and kick-off meeting
did not occur until Fall 2023. This long negotiation process explains why the vendor has experienced a significant
increase in production and fabrication costs that have heavily impacted its ability to execute the original project vision.

Funds in the amount of $35,000.00 are available in account PPBA202A, 2.45, and funds of $133 ,000 are available in
account PPBA202A, 2.49 to account for the $170,000.00 increase to the original $850,000.00 contract.

Tsedaye LLC
1501 Harry Thomas Way, NE #113,
Washington, DC 20002

Respectfully Submitted,

D ludbon

Joe Wilson Ir. Financial Approval:
Department of Art, Culture and Tourism

’A‘lﬁénda Pontal;gilri, Deﬁ)uty Director of Public Property

DEPARTMENT OF ART, CULTURE AND TOURISM
JOSEPH A. DOORLEY JR. MUNICIPAL BUILDING, 444 WESTMINSTER ST, PROVIDENCE RI 02903
PHONE 401.680.5770 | WWW.PROVIDENCERI.GOV/ART-CULTURE-TCURISM




City of Providence

Rhode Island
Department of City Clerk
MEMORANDUM
DATE: June 20, 2023
TO: Purchasing Director
SUBJECT: APPROVAL TO PAY TSEDAYE MAKONNEN DBA TSEDAYE,

LLC, FOR LANDMARK PUBLIC ART DESIGN SERVICES
RENDERED — ART CULTURE TOURISM

DISPOSITION: VOTED: The Purchasing Director hereby authorizes Approval to Pay
Tsedaye Makonnen dba Tsedaye, LLC, for Landmark
Public Art Design Services rendered, for a total amount not
to exceed Fifty Nine Thousand Nine Hundred Eighty Nine
Dollars ($59,989.00) in Fiscal Year 2023, all in accordance
with the request of Joe Wilson, Jr., Director, in
communication dated June 6, 2023.

ce: Pur.Dir.
Contr
Art/Cult./Tourism

oo 2. Maitinianns,

City Clerk



CITY OF PROVIDENCE

MAYOR BRETT P. SMILEY
06/06/2023

The Honorable Brett P. Smiley
Chairman, Board of Contract and Supply
City Hali

25 Dorrance Street

Providence, RI 02903

RE: Requesting Approval te Pay Tsedaye LLC for Landmark Public Art desiga services rendered
MinuteTrag ID Number: 41323 Minority Participation: 0% MBE ., 0 %WRE

Account Code(s):
PPBA2020A, 2.45

Dear Mayor Smiley,

The department of Art, Culture and Tourism respectfully requests approval to pay Tsedaye LLC for Landmark Public Art
design services rendered in the amount of $59,989 in Fiscal Year 2023,

On October 7, 2021, the Landmark Art Selection Panel (ASP) met virtuslly to interview each of the five Landmark Public Art
finalists. Each artist/artist team had 40 minutes with the panelists. The ASP was instructed to score applicants after the
sessions were complete, and ACT staff facilitated a discussion to deliberate the artists’ proposals. At the close of this meeting,
the ASF recommended the selection of Tsedaye LLC and an alternative for the Landmark Public Artwork to go before the Art
in City Life Commission for approval based both upon artist qualifications and the Concept Design. The Commission
approved the recommendation of Tsedaye LLC for the award at its November 3, 2021 mecting. Tsedaye LLCs contract was
approved and signed by the PPBA on March 16, 2023. Per R1.G.L. Section 37-2-54(2)(10), competitive bids are not reguired
for “works of art for museum and public display.”

Funds in the amount of $59,989 are avzilable in acconnt PPBA2020A, 2.45 in Riscal Year 2023,

Tsedaye Makonnen dba Tsedaye LLC
1501 Harry Thomas Way

NE #113

Washington, DC 20002

Respectfully Submitted

KD (oo

Joe Wilson Jr., Director Financial Approvak:

puty Director of Public Property

DEPARTMENT OF ART, CULTURE AND TOURISM
JOSEPH A. DOORLEY JR. MUNICIPAL BUILDING, 444 WESTMINSTER ST, PROVIDENCE Ri 02903
PHONE 401.680.5770 | WWW PROVIDENCERLGOV/ART-CULTURE-TOURISM



AGREEMENT FOR COMMISSION OF LANDMARK PUBLIC ARTWORK

THIS AGREEMENT is entered into this (K}Z% day of AR} 2023, by and between the City
of Providence, acting through the Department of Art, Culture + Tourism (“ACT”), whose address is
444 Westminster Street, Providence, R1 02903, and the Providence Public Buildings Authority
(“PPBA”), whose address is 50 South Main Street, Providence, RT 02903 (hereinafier referred to n,,
together as “the Agency™), and Tsedaye, LLC (hereinafter “the Artist”), whose address is 336580 St.

NE #3063 Washington; DC 20647 1501 BARRY THOMAS WAY NE #1413
WASHINGTON, DL Zpoo2.

WHEREAS, ACT is a Department within the Division of Planning and Development that ensures

the continued development of a vibrant and creative city by integrating atts and culture into commmunity
life while showcasing Providence as an intetnational cultural destination; and

WEHEREAS, in 1980, the Providence City Council approved Ordinance 1980, Ch. 80-39 creating
the Att in City Life Commission and establishing a percent for art fanding mechanism to support new
public art commissions. Sec, 2-353 of the Ordinance states: “All city department heads shall include in
their annual municipal budget requests, as well as special requests, grant applications and other requests
for appropuiations for construction projects, an atnount equal to at least one (1%) percent of the total
project to be expended on works of art.” Sec. 2-357 of the Ordinance goes on to state: “There is
established in the city freasury a special fand designated “Axt in City Life Fund” into which funds

appropriated shall be deposited.” Although approved by Counceil, this Ordinance was never put info
effect; and '

WIHEREAS, in 2016 the Elorza Administration activated the Artin City Life Commission, which
is staffed by ACT, and in 2018 Mayor Jorge Elorza, ACT, and the Art in City Life Commission released
the Art in City Life Plan, Providence’s first master plan for public art and activation of the 1980 percent
for art ordinance, available at hitps://artenliuretontism. com/wp-

content/uploads/2018/04/2018.09.21 _Art-in-City-Life-Plan_Final2.pdf; and

WHEREAS, the Art in City Life Plan notes Landmark Public Artworks are considered to be large-
scale, signature, permanent works of art located in prominent areas that make strong visual statements
about Providence and its neighborloods and can come to setrve as iconic images that represent the creative
capital, and Tandmak Public Axtworks should focus largely on downtown and project an image that
speaks to the identity of the City as a whole; and

WHEREAS, ACT and the Art in City Life Commission developed and released a call for art,
attached and incorporated by reference as Exhibit 7, on February 26, 2021, with a qualification deadline of
April 18,2021; and

WHEREAS, the Art in City Life Commission approved members of the Art Selection Panel to
review and score applications and choose no motre than five artists or artist teamns to develop design
proposals, and;
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WHEREAS, the Artist submitted to ACT a design proposal on the agreed upon date of September
27,2021, and;

| WHEREAS, the Art Selection Panel reviewed all submitted design proposals and recommended the
Artist veceive the final award for the Landmark Public Artwork (“the Artwork™), as further described in
Exhibit 1; and

WHEREAS, the Art Selection Panel recommendation packet presented to the Art in City
Life Commission included notes regarding requested changes to the design that were confirmed
by the Artist during the panel; and

WHEREAS, the Art in City Life Commission apptoved the Art Selection Panel’s recommendation
to awaid the contract to the Axtist at the November 3, 2021, regular meeting, and,;

WHEREAS, authority lies with ACT to make payments for the acquisition, design execution,
fabrication, transportation, and/or installation of artworks, inchuding payments for the support of an aitisi’s
execution and or installation of Axt; and :

WHEREAS, the Artist is a recognized artist whose work and reputation make the Artist uniquely
qualified to create the Artworl; and

WHEREAS, the Artist was selected by the City through the Standard At Commissioning Process
adopted by the Ast in City Life Comunission to execute, fabricate, and install the Artwork, as described in
Exhibit 1, in a public space located at the Providence Innovation District Park (hereinafter the “Site”); and

WHEREAS, the Artist prepared a Design with the understanding, as signed in a Letter of Agreement
for the Landmatk Public Artwork Design Proposal that the budget mwust include all costs of designing,
fabricating, installing, and executing the project, including, but not limited to all design fees, fabrication
costs, materials and equipment costs, labor, insurance, permits and overhead. The Axtist is expected to utilize
$650,000 towards drawings, engineering, fabrication, transportation, installation, and permits and
approximately $146,000 towards artist fees; and

WHEREAS, the Agency procured a site survey {attached here as Exbibit 5), delivered
on June 23, 2022 at a cost of $14,600, which presents a summary of the existing conditions,
soil management requirements, and potential sife constraints associated with the proposed
public avt installation at the Site and;

WHEREAS, the Artist and Agency wish to undertake the obligations expiessed hetein,
NOW, THEREFORE, in consideration of ﬂle mutual covenants and agreements and subject to the

conditions hereinafiér set forth, the paities agree as follows:

1  Scope of Services: Artist Obligations !



1.1

1.2

1.3

14

L5

1.6

1.7

1.8

The Axtist shall perform all services and furnish all supplies, material and equipment as X
necessary for the design, fabrication, and installation of the Avtwork at the Site in accordance
with the specified schedule, attached hereto as Exhibit 3, which may be amended from time
to time by agreement of the parties by written instrument executed by both parties, Services
shall be performed in a professional manner and in strict compliance with all terms and
conditions in this Agreement, '

The Artist shall determine the artistic expression, design, dimensions, and materials of the
Artwork, including the total final number of towers and the iconography used, subject to
prior review and approval of ACT as set forth in this Agreement. To ensure that the Artwork
as installed shall not interfere with the intended use of the Site, pedestrian and other traffic
flow, parking, and safety devices and procedures at the Site, the Axtist’s proposed designs
shall be reviewed and approved by the Agency and, where appropriate, the ACT
Conservator, to ensure compliance with these objectives, The Artist acknowledges that the
Agency has contracted professional services of the ACT Conservator to support the Agency
staff with this process. Artist will be reguired to work directly with this representative,

The Design. Concept (“Design 1”) and a corresponding budget are described in Exhibit 2 of
this Agreement.

Upon signing this Agreement, the Artist shall prepate a revised concept, schematic, and
schedule, known as Design 2, to be further developed into Design 3, in accordance with this
Agreement.

The Axtist shall attend, when necessary, public information meetings including but not
limited to regular meetings with the Art in City Life Commission, design and constraction
coordination meetings with Agency, general contractor, architect and other parties, as
appropriate, to communicate about the Artwork and to ensure appropriate integration and/or
installation of Artwork.

The Artist shall ensure compliance with all applicable federal, state and local rules and
regulations, including but not limited to the City of Providence Ordinances and the rules and
regulations of the I-195 Redevelopment District Commission,

The Artist shall complete the fabrication of the Aitwork by the scheduled installation date to
be determined in the approved Design 3. The Artist shall secure any and all required licenses,
permits and similar legal authorizations at the Axtist’s expense as may be necessary for the
installation of the Artwork at the Site and the maintenance of the Artwork at the Site until the
Axtist receives a notice of Final Acceptance from the Agency.

The Artist shall arrange the transportation and installation of the Artwork in consultation

with the Agency. If the Artist does not install the Artwork himself or herself, Artist will be
fully responsible to supervise and approve the installation,
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1.9

.10

1.11

1.12

1.13

1.14

115

1.16

1.17

1.18

2

The Artist shall provide required insurance in amounts and limits specified in Seetion 20 and
Exhibit 4. ’

The Artist and all subcontractors thereof paust comply with the City’s COVID-19 policies
regarding vendors that may be in place at the time the work is being performed,
understanding that COVID-19 regulations, restrictions, and guidelines may frequently
change due to the circumstances at that time, This may include masking, social distancing,
cleanliness, vaccine, and testing requirements.

The Artist shall provide ACT with a list of all subcontractors along with a copy of the
agreement between the Artist and each subcontractor prior to the start of any work by said
subconfractor. Subcontractors mmst carry liability insurance naming the City of Providence
and the Providence Public Buildings Authority as additional insureds in the same manner
and amounts as the Attist.

The Artist shall submit material samples during the design and fabrication ptocess for
approval from the ACT Conservator. The Artist must provide detailed maintenance
directions in conjunction with all materials, products, and fabrication techniques utilized in
the Artwork and the required care and upkeep involved.

The Artist shall provide docnmentation of the Artwork as outlined below in 6.6 and 7.6 at
intervals determined by the Agency.

The Axtist shall be available with reasonable advance notice for meetings, ceremonies and
the like, as necessary.

The Artist shall be available with reasonable advance notice for an exit interview and swrvey
by the Agency.

The Artist shall be responsible for the procurement and compensation of professional
security to secure the worksite and Artwork during installation and priot to the Agency's final
acceptance of the Artwork. Security must be provided in a manner that is satisfactory to the
Agency and will be approved by the Agency prior to the installation of the Artwork. The
parties agree that nothing in this section shall mean the Agency has taken possession of the
Artwork, nor does fhis provision shift any responsibility to the Agency for the Artwork,
which shall not take place until final acceptance occurs in accordance with this agreement.

The Artist shall for the time period related to this contract, seek approval from Agency staff
before disseminating any information, including but not limited to materials and
presentations, as they relate to the Astwork and shall acknowledge the Agency’s role in
funding the Artwork within said approved comnmunications.

The Artist understands that the Agency is solely responsible for coordinating public
information materials and activities related fo public presentations and press, including
materials shared via social media platfortns and public relations campaigns.

Scape of Services: Agency’s Obligations



- 2.1

2.2

2.3

24

2.5

2.6

2.7

2.8

The Agency shall perform all obligations in strict compliance with all terms and conditions in
this Agreement.

The Agency shall be responsible for providing the Artist, at no expense to the Arfist, copies
of existing designs, drawings, repotts, list of required permits, and other existing relevant
data available to the extent possible, which is needed by Artist in order to perform the
services under this Agreement.

The Agency shall be responsible for regularly communicating with the Artist regarding the
development of the Artwork, including but not limited to, alerting the Axtist as to compliance
with the City’s COVID-19 policies, and shall explain any limitations imposed by such laws
and/or regulations to the Artist.

The Artist acknowledges that the Agendy has contracted professional services to support the
Agency staff with this process. The Agency and the Artist will be required to work directly
with this representative for this process.

The Agency shall review Design 2 described in Section 3 and Section 4 of this Agreement
within thirty (30) business days of receipt. The design concept shall include revised
iconography specific to the diverse residents of Providence with respect to past and current
communities, added structural elements mcluding permanent and/or modular seating and
shade structures, an updated list of programmatic local paitners and description of proposed
programs, revised siting of the Artwork, and a description of all materials and products
utilized in the Artwork and the required routine care and upkeep involved, within the set
project budget set in Bxhibit 3. The Artist may choose collaborators and community partners
from which to receive input and with which to engage.

The Agency shall prepare the Site in accordance with the agreed upon specifications detailed
in the approved design concept in Section 6 of this Agreement. The Agency shall be
vesponsible for all expenses to prepare the Site for the timely transportation and installation
of the Artwork. This preparation includes street and sidewall closures and cleanliness of
Site. The Agency shall complete the Site preparations by the scheduled installation date as
provided and approved in Section 6 of this Agreement or shall contact the Axtist in writing
informing them of any delays.

The Agency shall provide and install a plaque, at the Agency’s expense, on or neat the
Artwork containing a credit to the Attist and a copyright notice substantially in the
following form: Copyright © [Artist’s name, date of publication]. The plaque will be
approved by the Artist. :

The Agency shall not permit any use of the Artist’s name or misuse of the Axtwork which

would reflect discredit on the Artist’s reputation as an artist or which would violate the spirit
of the Artwork, should such use or misuse be withia the Agency’s control.
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2.9

2.10

2.11

3

3.1

3.2

33

34

“‘The Agency shall be responsible for leading the Axtist through the required review process.

The Agency shall be responsible for identifying appropriate review entities, including but not
limited to the Providence Art in City Life Commission, I -195 Redevelopment District
Commission, and additional City and State regulatory agencies, and for providing the Artist
written instructions for the materials required at such meetings.

The Agency is solely responsible for coordinating public information materials and activities
related to public presentations and press, including materials shared via social media
platforms and public relations campaigns.

The Agency shall review any proposed communications from the Artist, including but not
limited to materials and presentations, as they relate to the Artwork and shall ensure the
communications acknowledge the Agency’s role in funding the Artwork within said
approved communications.

Design 2 Development

The Artist submitted to the Agency an Initial Concept design/schematic and associated
proposed programs (the “Design 17) with an accompanying budget,

Upon signing the Apreement, the Artist shall begin work on a revised design, schematic,
project schedule, material samples, and maintenance plan (“Design 2”). Design 2 shall be
delivered to the Agency for review within forty-five (45) days of the signing of this
Agreement, ‘

Design 2 shali include all prior design requirements and elements of Design 1 in addition to
new design elements and modifications agreed to during the procurement competition, which
are: 1. the incorporation of permanent and/or modular seating; 2. the incorporation of
permanent and / or modular awning / shade strmctures; and 3. a written engagement and
research plan that outlines how the artist will develop iconography specific to and reflective
of the diverse communities of Providence, past and curent. Design 2 must position the
Artwork in the area of the Site as defined by the site survey, attached here as Exhibit 5.

Design 2 must include a tentative schedule for the fabrication of, installation of, and planned
programming for the Artwork, including a schedule for the submission of progress repoxts
and inspections. The schedule must include, at minimum, one monthly virtual check-in with
the Agency and a written progress report every two months. The Schedule may be amended
by written agreement executed by both parties.
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3.5

3.6

3.7

38

3.9

Design 2 must be within the project budget of eight hundred and fifty thousand
($850,000.00) dollars. The Design 2 must include detailed line items along with detailed
quotes from any subcontractors and community partners. Any changes from the initial
Design to Design 2, such as, but not limited to changes to the number of columns, specific
column beight, light features, reflective metal, cut metal fagade, community engagement and
programming, and maintenance plans in the budget line items or the funds allocated to a line
item must be explained in a detaited narrative format, The natrative shall describe, in writing,
any challenges as to the new placement of the artwork given the feasibility of the Site and/or
changes in labor and material costs. The Agency and the Artist understand that the Site
Survey, found in Exhibit 5, is incorporated into this Agreement by reference and that the
Artist is responsible for understanding and including all insurance, security, permitting,
engineering, electrical, fabrication, installation, and remediation costs within the budget. The
Agency may support the Axtist in information gathering. '

While preparing deliverables for Design 2, the Artist will log all hours and materials, billing
the Agency at the end of the month on an hourly basis for work performed. Associated
programroing with local community partners, considered subcontractors of the Axtist, is understood by
the Agency as critical to the development of Design 2. Programming with pattners shall help the Axtist
develop iconography specific to and reflective of the diverse comniunities of Providence, past and
current. All programs and pattners must be proposed in writing to the Agency for approval prior to
engagemment. The Agency will have thirty (30) days to respond to the Artist upon receipt of such a
proposal. The Agency may, at any additional time, within reason, request the Attist fo engage local
partners the Ageney deerns critical to the development of the Design.

The Attist shall provide material samples for Design 2 to be reviewed and approved by the Agency,
as dictated by Bxhibit 3, The Agency, may, at any additional time, within reason, request a material
sample, to be paid for by the Artist.

The Artist shall present 2-3* physical material samples, written proof of alloy and glass, and
a proposed maintenance plan of the Design to the ACT Conservator, who will make written
recommendations on the maintenance of the Artwork along with comments on fabrication
and material changes to Design 2. The Attwork must be durable, taking into consideration.
that the Site is an unsecured public space that may be exposed to elements such as weathez,
temperature variation, and considerable movement of people and equipment. Artist must
ensure that all maintenance requitements will be reasonable in terms of time and expense.

The Agenoy is responsible for the proper care and maintenance of the Artwork once it has
been accepted. The ACT Conservator recommendations and comments are advisory for the
Agency and the Axtist.

4 Design 2 Approval

4.1

Within thitty (30) days of receipt of Design 2 the Agency shall review the submitted documents
and notify the Artist of the results of the review, The Agency may approve the Design 2 concept
and schematics without changes, it may request certain changes, or it may choose to stop work.
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4.2

4.3

44

4.5

5.1

3.2

5.3

6

6.1

6.2

If changes are requested by the Agency, the Artist has thirty (30) days from deliver y of the
request to complete and submit for approval a revised Design 2.

If the Axtist disputes the Agency’s requested changes, the Artist shall promptly submit
reasons in wiiting to the Agency within fifteen (15) days of the Agency’s prior notification to
the contrary. The Agency and Astist shall make reasonable efforts to resolve the dispute in
good faith, However, final determination as to whether the Artist has complied with the terms
of this Agreement shall remain with the Agency,

Upon acceptance of Design 2 by the Agency, the Agency will seel approval from 1-195
Redevelopment District Cominission (Site owner and operator ). Agency staff will work with
the 1-195 Redevelopment District Comumission and the Artist to coordinate the Agency’s
presentation to the approval body. If requested by the Agency, the Artist shall attend the
presentation and provide supporting images, drawings, and docutents.

Upon approval of the I-195 Redevelopment District Commission, the Agency shall pursue an
easement fo secure use of the Site.

Design 3 Development

Upon the Agency's receipt of the easement from the 1-195 Redevelopment District
Commission, the Agency shall, in writing, authotize the Artist to begin work on Design 3.

The budget shall not change between Design 2 and Design 3, unless Agency authotizes such
changes in writing.

Within ninety (90) days of the receipt of authorization, the Artist shall deliver Design 3,
which will include iconography specific to Providence communities past and current, other
fagade art details, structural drawings detailing every physical feature of the construction of
the Artwork and its integration with the Site, and any outstanding programming, scheduling,
maintenance, engineering, design, and construction details necessary for seeking petmits as
required by state law and any authority having jurisdiction, including but not limited to a soil
remediation plan, and an updated list of any third-party subcontractors needed to work on the

" project. If changes to the project timeline are needed, an updated timeline for fabrication,
installation, and completion of Design 3 shall also be included.

Design 3 Approval
Within 30 days of receipt of Design 3 details and revisions, the Agency shall review the
submitted documents and notify the Artist of the results of the review. The Agency may
approve the Design 3 concept and schematics without changes, it may request certain

changes, or it may choose to stop work.

If changes are requested, the Artist has fiftesn (15) days from delivery of such revisions by
the Agency to respond to Agency concerns.
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6.3

6.4

6.5

6.6

6.7

6.8

1.1

7.2

If the Artist disputes the Agency’s requested changes, the Artist shall promptly subiit
reasons in wiiting to the Agency within fifteen (15) days of the Agency’s prior notification to
the contrary. The Agency and Autist shall make reasonable efforts to resolve the dispute in
good faith. However, final determination as to whether the Artist has complied with the terms
of this Agreement shall remain with the Agency.

Upon acceptance of Design 3 by Agency, Artist shall seek necessary permits and approvals
from any necessary approval body or permitting agency. The Artist is responsible for
pursuing these approvals and identifying which approval bodies or permitting agency are
necessary. Agency shall provide assistance to Ariist to identify any necessary petmits and
applicable approval bodies and agencies.

Where appropriate and expected by an approval body or permitting agency, the Axtist shall
present structural drawings by a qualified engineer, licensed by the State of Rhode Island and
paid by the Artist, for certification that the Axtwork will be of adequate structural integrity
and the Artist shall provide the Agency with such certification,

The Attist will provide regular updates to the Agency regarding all applications before
approval bodies including meeting dates and locations, approval body staff contacts,
requested revisions, and proposed responses ta the approval body requests prior to
submission. '

The Artist and Agency understand that the Axtist may have to supply additional revisions in
order to comply with any applicable laws, ordinances and/or regutations or for other reasons
including, but not limited to, ensuring the physical integrity of the Artwork or its instailation
at the Site. If agreed upon by both parties, such revisions will become part of Design 3.

If the approval bodies require any revisions to the Design 3, the Axtist shall submit those in
writing to both the approval body and the Agency within ten (10) days from the date the
Artist learns of the need to revise for the Agency's approval thereof. The Artist will be
responsible for compliance with such revisions, If agreed upon by both parties, such
revisions will become a part of Design 3. :

Fabrication Stage

Upon receiving written approval for Design 3 and written approvals from all other approval
and permitiing bodies, the Agency will submit to the Artist a written appraval to begin
fabrication. :

Upan receipt of the approval to begin fabrication, the Artist shall fabricate the physical
component of the Artwork in substantial conformity with the approved Design 3, The Artist

may not materially deviate from the approved Design 3 without written approval of the
Agency. '
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1.3

74

1.5

1.6
1.7

7.8

7.9

710

1.1%

8

The Artist shall take reasonable measures to protect or preserve the integrity of the physical
component of the Artwork such as the application of protective or anti-graffiti coatings, if
applicable, unless the Agency disapproves.

If the physical component of the Astwork is being constructed on-site, the Autist shall avoid
creating nuisance conditions arising out of the Artist’s opetations.

Prior to requesting authorization to transport and install the physical component of the
Artwork, the Artist shall be required to provide the Agency with a list of all workers or
subcontractors and equipment to be used along with the hours of operation and the scope of
worlk to be performed on site, All additional workers or subcontractors must provide proof of
insurance as specified in Section 20 and Exhibit 4 prior to entering the site.

Autist shall provide reasonable updates to Agenay of the fabrication process. The Agency
shall have the right to review the Artwork at reasonable times during the fabrication thereof
upon reasonable notice. )

If the physical component of the Artwork is fabricated off site, the Actist shall notify the
Agency in writing when fabrication of the Artwork has been completed, and that the Artwork
is ready for delivery and installation at the Site.

The Agency shall inspect the physical component of the Artwork within twenty-five (25)
days of the Agency’s receipt of notification by the Artist that fabrication is complete, to
determine that the Artwork substantially and materially conforms with the Design 3 and to
give approval of the Artwork for delivery and installation. ‘

If, upon review, the Agency finds the physical component of the Astwork to be materially
and substantially in conformity with the approved Design 3, the Agency will send a written
approval of fabrication to the Axtist.

If the Agency, upon review of the physical component of the Artwork, determines that the
Artwork does not substantially and materially conform to Design 3, the Agency reserves the
right to notify the Axtist in writing of the deficiencies and that the Agency intends to
withhold further payment until the nonconformity is cured.

The Artist will promptly cure the deficiencies and will notify the Agency in writing of
compietion of the cute. The Agency shall promptly review the Artwork, and upon approval
shall release the next budget installment. If the Axtist disputes the Agency’s determination
that the Artwork does not conform, the Axtist shall promptly submit reasons in writing to the
Agency within fifteen (15) days of the Agency’s prior notification to the contraty. The
Agency and Axtist shall make reasonable efforts to resolve the dispute in good faith.
However, final determination as to whether the Artist has complied with the terms of this
Agresment shall remain with the Agency.

Artist Changes to Design
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8.1

8.2

8.3

8.4

9.1

92

9.3

Prior to the execution of any substantial and material change in the approved Design 3 that occurs
after the approvals required of Section 6 of this Agreement, the Axtist shall present proposed changes
inwriting to the Agency for finther review and approval. A substantial and material change is
any change which materially affects installation, scheduling, site preparation or maintenance
of the Artwork or the concept of the Artwork as represented in the approved Design 3. The
Artistmmust provide a detailed description of any substantial and material changes in the artistic
expression, design, dimensions and materials of the Artwok that is not in substantial and material
conformity with the already approved Design 3.

If the Agency approves the changes, the Agency shall promptly notify the Artist in writing. If
necessary for the approved changes, the Artist will be responsible for informing relevant
approval bodies and any presentations and work necessary to seek approval.

If the Agency disapproves of the changes, the Agency shall promptly notify the Axtist in writing and
the Artist shall continue to fabricate the Artwork in substantial and material conformity with the
approved Design 3.

Any agreed upon tevisions made to the Design under Section 8§ that materially impact the scope of work
andfor Artist fees will be subject to contract amendment per Section 38.1. Any claim of the Axtist for
adjnstment under this paragraph must be asserted in writing within fifteen (15) days after the date of the
revision by the Artist. The Agency will have fifteen (15) days to review proposed changes.

Installation and Transfer of Title

The Agency shall prepare the Site in accordance with the agreed upon specifications detailed
in the approved Design 3 in Section 6 of this Agreement. The Agency shall be responsible
for all expenses to prepare the Site for the timely transportation and installation of the
Artwork (sculptural and related physical elements). This preparation includes street and
sidewalk closures and cleanliness of Site. The Agenocy shall complete the Site prepatations by
the scheduled installation date as provided in Section 6 of this Agresment or shall contact the
Artist in writing informing them of any delays.

The Artist will coordinate closely with the Agency to ascertain that the Site is prepared to
receive the Artwork (sculptural and related physical elements). The Artist is responsible for
timely installation of the Artwork (sculptural and related physical elements).

Within twenty (20) days of Agency approval of the fabricated Artwork, the Artist shall be
required to inspect the Site prior to the fransportation and installation of the Artwork and
shall submit a Site review to the Agency. The Artist Site review will assess the condition of
the Site and any adverse Site conditions that will impact the installation of the Artwork
which ate in need of correction, which, as defined by Section 2.6 of this Agreement, includes
street and sidewalk closures and cleanliness of Site. The Site condition review must include
photographs of the Site, and, if there are adverse conditions, detailed explanations and
documentations of them along with possible cures.
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.4

9.5

8.6

9.7

9.3

9.9

The Agency will respond to the Site review within ten (10) days of receipt.

If no adverse conditions ate identified, the Agency will provide a witten approval of the Site
review.

f the Agency approves the Artist’s Site review and the Site contains adverse couditions, as
defined by Section 2.6 of this Agreement, then the Agency will provide a cure within fifteen
(15) days of the Agency’s approval.

If the Axtist disputes the Agency’s review, the Artist shall prompily subinit reasons in writing
to the Agency within fifteen (15) days of the Agency’s prior notification to the contrary. The
Agency and Attist shall make reasonable efforts to resolve the dispute in good faith.
Howeves, final determination as to whether the Artist has complied with the terms of this
Agreement shall remain with the Agency. '

Upon the Agency’s written approval of the fabrication and the Agency’s written approval of
the Artist’s review of the Site, the Artist shall deliver and install the Artworlc’s fabricated
sculptural and related physical elements to the Site in accordance with the schedule provided
for in the approved Design 3. Transportation fees shall be paid by the Axtist.

The Axtist shall not be penalized for any delay in the delivery and installation of the
Artwork’s sculptural and related physical elements to the Site unless the Axtist has materially

- and substantially deviated from Design 3 without the prior approval of the Agency.

9.10

9.11

9.12

The Agency shall promptly notify the Artist of any delays impacting installation of the

Artwork’s sculptural and related physical element not due to the Artist’s ne gligence or

deliberate acts. Any additional storage or transportation fees incuured as a vesult of such
delays are the responsibility of the Agency.

The Artist shall be present to supervise the installation of the Artworlc’s sculptural and
related plhysical elements.

The Artist may not install the Artwork’s sculptural and related physical clements until
authorized to do so by the Agency in writing. '

pt2



9.13

9,14

Within five (5) days of installation of the Avtwork, the Artist shall provide the Agency with
an updated maintenance plan that includes written instructions for the appropriate
maintenance and preservation of the Artwork’s sculptural and physical elements along with
product data sheets for any material or finish used. Prior to acceptance by the Agency, the
documents will be sent for approval by the ACT Conservator. If the ACT Conservator
requires any additional revisions or clarifications, the Artist will promptly respond to the
requests. The Artworlc’s sculptural and physical elements must be durable, taking nto
consideration that the Site is an unsecured public space that may be exposed to elements such
as weather, temperature variation, and considerable movement of people and equipment.
Artist must ensure that all maintenance requirements will be reasonable in terms of time and

expense. The Agency is responsible for the proper care and maintenance of the Artwork after
installation.

Within five (5) days of installation of the Artwork, the Artist shall farnish the Agency with
the following photographs and documentation of the Artwork as installed:

9,14.1 A set of three digital, 300 dpi, JPG or TIFF files, of the Artwork, provided to the Agency.

9.14.2 Photographs must be labeled with the name of the Artwork, the name of the photographex,

the date upon which the photograph was taken, and the viewpoint from which the
photograph was taken,

9.14.3 The Artist shall also furnish the Agency with a full written narrative description of the

9.15

9.16

5.17

9.18

installation.
The Artist shall provide written notification to the Agency of completion of installation.

Upon notification by the Artist, the Agency shall, within fifteen {15) days of receipt of
notification, review the installation.

Should there be a material and substantial deviation from Design 3 without the prior written.
approval of the Agency, the Artist shall be held responsible for any expenses and delays
incurred in correcting such deviation.

If the Artist disputes the Agency’s determination that not all services have been performed
under this Agreement, the Artist shall submit reasons in wiiting to the Agency within ten (10)
business days of the Agency’s prior notification to the contrary. The Agency and Artist shall
make reasonable efforts to resolve the dispute in good faith. However, final determination as
to whether all Artist services have been performed shall remain with the Agency.

9.19 The Agency will provide a written approval of the installation to the Artist once the

installation is deemed in material and substantial conformity with the approved Design 3.
Upon delivery of the approval of the installation, the physical component of the Axtwork
shall be deemed to be the Agency’s public property and in the cusfody of the Agency for
purposes of Section 22 and Section 24 of this Agreement.
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920 Title to the Artwork passes from the Attist to the Agency upon receipt of Payment 5 (the
payment to be processed upon acceptance of ingtallation). The Artist will prepare the
Transfer of Title (Exhibit 6) and deliver it to the Agency with 10 days of receipt of payment.

10 Programmatic Activation and Final Acceptance of Artwork

10.1 Upon the written acceptance of the installation, the Artist shall host the inaugural activation
of the Artwork, according to the schedule and programmatic scope identified within the
approved Design 3, Ceremonies and programming (Activation) shall fall under the City of
Providence’s guidelines for public event permitting and may be subject to other permitting
bodies pursuant to zoning, The Attist is responsible for seeking necessary petmits and
approvals from any necessary approval body or permitting agency. The Agency shall suppozt
this effort with information gathering to the extent possible.

102 IfDesign 3 includes programming prior to the completion of the installation, the Artist may
begin programming at an eatlier time agreed upon by both parties. Programming beginning
before the Agency acceptance of installation will not have an impact on disburscment of
funds as described in Bxhibit 3 unless both parties agree to a change in writing.

103 The Artist shall also be reasonably available for at least two (2) additional public meetings
and community outreach functions, at such time(s) as may be mutually agreed upon by the
Agency and the Aitist. Agency shall notify Artist as far in advance as possible to ensure that
Artist is available. This obligation, including travel and lodging, shall be covered by the
project budget of $850,000.

104 The Artist shall, within five (5) days of conclusion of the programming farnish the Agency
with the following photographs and documentation of the Artwork programming;

10.4.1 A set of a minimum of five digital, 300 dpi, JPG or TIFF files, of the Artwork
programming, provided to the Agency.

10.4.2 Photographs must be labeled with the naime of the Artwork, the name of the photographer,
the date upon which the photograph was taken, and the viewpoint from which the
photograph was talen.

10.4.3 The Artist shall also furnish the Agency with a full written natrative description of the
programming.

10.5 The Artist shall notify the Agency in writing when all Artist services as required by this

Agreement prior to this paragraph have been completed in substantial and material
conformity with the approved Design 3.

p14



10.6 The Agency shall review the notice of completed work by the Astist within fifteen (15) days
of submission,

10.7 Ifthe Agency finds that the Artist has completed the services required by this Agreement

prior to this paragraph in substantial and material conformity with the approved Design 3,
the Agency will send the Axtist a written Final Acceptance.

10.8 The effective date of Final Acceptance shall be the date the Agency submits written notice to
the Artist of its Final Acceptance of the Artwork, The Final Acceptance shall be understood
to mean that the Agency acknowledges completion of the Artwork in substantial confortity
with the Design 3, and that the Agency confirms that all services as required of both Parties
by this Agreement prior to paragraph (10.5) of this section have been completed.

109 Ifthe Agency disputes that all the Artist services have been fully performed, the Agency
shall notify the Axtist in writing of those services the Axtist has failed to perform within
fificen (15) days after the Artist has submitted written notice pursuant to this Section. The
Artist shall promptly perform those services indicated by the Agency.

10,10 If the Artist disputes the Agency’s determination that not all services have been performed,
the Artist shall submit reasons in writing to the Agency within ten (10) days of the Agency’s
prior notification to the contrary, The Agency and Axtist shall make reasonable efforts to
resolve the dispute in good faith. However, final determination as to whether all Artist
services have been performed shall remain with the Agency, '

10.11 Should there be a material and substantial deviation from the Design 3 without the prior
written approval of the Agency, the Artist shall be held responsible for any expenses incutred
in correcting such deviation. '

10.12 Upon the resolution of any disputes that arise under paragraphs (10.11) and (10.12) of this
section, the Agency shall notify the Artist of its Final Acceptance of the Artwork.

10.13 Within fifteen (15) days from Final Acceptance of the Artwork, the Axtist will have an exit
interview with the Agency.

11 Terms of Payment

1.l The Agenoy shall pay the Artist $850,000 via Capital Improvement Bond 2020A. Payment
shall be distributed to the Artist as specified in Exhibit 3: Project Timeline and Payment
Schedule. Invoices niust be submitted via email by the Artist to the Agency.

112 Payments pertaining to the development of Design 2 are for work and services already
delivered, which will be processed upon receipt of invoice.
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11.3

11.4

115

11.6

Payments pertaining to the development of Design 3, fabrication, installation, and acceptance
of Artwork are considered advances for work and services to be performed by the Attist, The
payments do not reflect work and services already performed and delivered.

The Artist understands and acknowledges that processing payment of funds is subject to
various agencies oufside of the City of Providence associated with public procurement
policies and procedures. The Agency is not responsible for any delay in payment caused by
such agencies.

The Artist must document work performed and keep a record of receipts for costs and fees
for five (5) years after completion of the project.

Payments pertaining to the activation of the Artwork are for work and services already
delivered, which will be processed upon receipt of invoice.

12 Payment Schedule

12.1 A schedule for the payment of budget installments is attached to this Agreement as Exhibit
3.

13 Budget

13.1 The Artist has prepated a budget, which includes all goods, services and materials, with such
costs itemized, The budget shall be attached to this Agreement as Exhibit 2.

132 The allocations of line items and the payment schedule may be amended, with written
approval signed by the Axtist and the Agency.

133 To the extent Artist’s services are allocated on an howdy basis, the Artist shall keep a log of
the Arfist’s project hours to be submitted with each invoice and shall retain all original
receipts and invoices from subcontracts pertaining directly to the project for a period of five
(5) years after completion of the project. :

13.4 Tf the Ariist incurs costs in excess of the amount listed in Section 11 of this Agreement, the

Artist shall pay such excess from the Artist’s own funds unless the Artist previously obtained
written approval for such costs from the Agency.

14 Sponsorship and Fundraising

(4.1

The Agency may fundraise at its discretion for long-term maintenance of the Artwork and
any other purpose it deems appropriate.
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142 Any ﬁmdréising activities the Artist undertakes for the associated programining must be
approved by the Agency.

143 The approved Design 3 must be executed solely with the funds provided by the contract
price stated in Section 11 of this Agreement.

144 TFundraising and sponsorship may only supplement programmatic activities associated with
the approved Design 3.

14.5 Any sponsorship and fundraising should be reasonably coordinated in good faith between
Agency and Axtist as it relates to the Artwork. In the case a dispute arises, the Agency and
Artist shall make reasonable efforts to resolve the dispute in good faith. Howeven, final
determination as to whether and how the Artist may seek sponsors or additional funds shall
remain with the Agency.

15 Termination
15.1 Inall cases of termination, unless written otherwise in the Agreement:

15.1.1 The Atrtist will be compensated for services performed and expenses incurred by the Artist
prior to the notice of the intent to terminate, consistent with the schedule of payments set
forth in Exhibit 3 of this Agreement.

15.1.2 ‘When the Attist is paid in advance of work, the Axtist will be required to provide a full
accounting of fees and costs up to the notice of intent to terminate and return any remaining
unused funds to the Agency.

15.1.3 Upon termination, the Artist shall retain possession and title to the studies, drawings,
designs, maquettes, and models already prepared and submitted or prepared for submission
to the Agency by the Artist under this Agreement prior to the date of termination.

15.2 The Agency may terminate this Agreement without cause upon thirty (30} days written
notice to the Artist,

153 Where performance is rendered irnpossible or impracticable for more than ninety (90) days
for reasons beyond a Patty’s reasonable control, such Party may terminate this Agreerent.
Reasons include, but are not limited to, acts of nature; war or wailike operations; superior
governmental regulation or control, public emergency or strike or other labor disturbance.
Notice of termination of this Agreement shall be given to the non-terminating Party in
writing not less than thirty (30) days prior to the effective date of termination. In the event of
termination pursuant to this subsection, the Artist shall return fo the Agency all funds as
written in Section 15.1.1.
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154 If either Party to this Agreement shall willfully or negligently fail to fulfill in a timely and
proper mannet, or otherwise violate any of the covenants, agreements or stipulations material
to this Agreement, the other Party shall have the right to terminate this Agreement by giving
written notice to the defaulting Party of its intent to terminate specifying the grounds for
termination. The defaulting Party shall have thirty (30) days after the effective dats of the
notice to cure the default, unless cure will take longer than thirty (30) days, efforts to cure are
promptly taken, and the parties agree to a period longer than thirty (30) days to cure in
writing, If the default is not cured within thitty (30) days, or a longer agreed upon time, this
Agreement shall automatically tevminate.

15.5 Ifthe Artist defaults for cause other than death or incapacitation, the Axtist shall return to the
Agency all funds as written in Section 15.1.1. The Agency shall refain the right to have the
Artwork completed, fabricated, executed, delivered and installed. However, the Atrtist shall
retain the copyright in the Artwork and all vights under Section 23,

156 Ifthe Agency defanits, the Agency shall promptly compensate the Axtist as written in Section
15.1.1. :

157 Upon notice of termination, the Artist and its subcontractors shall cease all services affected.

16 Taxes

16.1 Any state or federal sales, use or excise taxes, or similar charges relating to the services and materials
under this Agreement shall be paid by the Axtist in a timely fashion. The Agency shall report payments
made to the Artist annually to the Internal Revenue Sexvice in a 1090 statement.

17 Term of Agreement

17.1 Duration. This Agreement shall be effective on the date that this contract has been signed by both
parties, and, unless terminated earlier pursuant fo such provisions in the Agreement, shall extend uantil
Final Acceptance by the Agency vnder Section 10, or submission of final payment to the Attist by the
Agency under Bxhibit 3, whichever is later. Extension of time of petfoymance hereunder may be
granted upon the request of one Party and the consent of the ofher therato, which consent shall not
be unreasonably withheld, Such extension shall be in writing, signed by both parties, and attached to
the schedule under Exhibit 3.

17.1.1 Inono event stall installation of the Artwork (sculptural and related physical elements) at the Site,
as described in Section 9 of this Agreement, occur later than March 31, 2025 unless agreed to in
a wiiting signed by Axtist and Agency.

172 Yorce Majeure. The Agency shall grant to the Artist a reasonable extension of time in the event
that conditions beyond the Axtist’s control render timely performance of the Artist’s services
impossible or unduly burdensome. All such performance obligations shall be suspended for the
duration of the condition, Both parties shall take all reasonable steps during the existence of the
condition to assure performance of their contractual obligations when the condition no longer
exists, Failme to fulfill contractual obligations due to conditions beyond either Party’s reasonable

‘control will not be considered a breach of contract, provided that such obligations shall be
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suspended only for the duration of such conditions.

18 Tisk of Loss

18.1 The Artist shall bear the risk of loss or damage to the Artwork until the Agency’s Final
Acceptance of the Artwork under Section 10. The Axtist shall take such measures as are
reasonably necessary to protect the Artwork from loss or damage. The Agency shall bear the
risk of loss or damage to the Artwork prior to Final Acceptance only if, during such time,
the partially or wholly completed Artwork is in the custody, control or supervision of the
Agency or its agent(s) for the purposes of transporting, storing, installing ox performing
other services to the Artwork.

19 Artist’s Wayranties of Quality and Condition
19.1 The Artist represents and warrants that:
19.1.1 the Artwork is solely the result of the artistic effort of the Axtist;

19.1.2 except as otherwise disclosed in writing to the Agency, the Artwork is unique and ongmal
and does not infringe upon any copyright or the rights of any person;

19.1.3 the Artwork (or duplicate thereof) has not been accepted for sale elsewhere;

19.1.4 the Artist hag not sold, assigned, transferred, licensed, granted, encumbered or utilized the
Artwork or any element thereof or any copyright related thereto which may affect or impair
the rights granted pursuant to this Agreement;

19.1.5 the Artwork is free and clear of any liens from any source whatsoever;

19.1.6 all Artwork created or perforned by the Artist under this Agreement, whether created by
the Artist alone or in collaboration with others, shall be wholly original and shall not
infringe upon or violate the rights of any third party;

19.1.7 the Artist has the full power to enter into and perform this Agreement and to make the grant
of rights contained in this Agreement;

19.1.8 all services performed hereunder shall be performed in accordance with all applicable laws,
regulations, and ordinances, and with all necessary cave, skill, and diligence;

19.1.9 these representations and wartanties shall survive the termination or other extinction of this
Agreement.

19.2 The Artist represents and warrants that all work will be performed in accordance with
professional “workmanlike” standards and free from defective or inferior materials and
workmanship (including any defects consisting of “inherent vice,” ox qualities that cause or
accelerate deterioration of the Artwork) for two years after the date of Final Acceptauce by
the Agency under Section 10. The Artist represents and warrants that the Artwork and the
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materials used are not currently known to be harmiful to public health and safety.

19.3 The Artist represents and warrants that reasonable iaintenance of the Artwork will not
yequire procedures substantially in excess of those described in the maintenance and
preservation recommendations submitted by the Artist pursuant to Section 9.

19.4  Autist represents and warrants that:

19.4.1 General routine cleaning and repair of the Artwork and any associated working parts and/or
equipment will maintain the Artwork within an acceptable standard of public display.

19.4.2 Foreseeable exposuze to the elements and general wear and tear will canse the Artwork
to experience only minor repairable damages and will not cause the Attwork to fall
below an acceptable standard of public display.

19.4.3 With general routine cleaning and repait, and within the context of foreseeable exposute to
the elements and general wear and tear, the Artwork will not experience irreparable
conditions that do not fall within an acceptable standard of public display, including mold,
rust, fracturing, staining, chipping, tearing, malfunction, fire, abrading and peeling,

19.4.4 Manufacturer’s Warranties, To the extent the Artwork incorporates products covered by a
manufacturer’s warranty, Astist shall provide copies of such wairanties to the Agency.

19.5 If within two years of Final Acceptance of the Artwork under Section 10, the Agency
abserves any breach of warranty described in this Section 19 that is curable by the Artist, the
Artist shall, at the request of the Agency, cure the breach promptly, satisfactorily and
consistent with professional conservation standards, at no expense fo the Agency. The
Agency shall give notice to the Artist of such breach with reasonable promptness.

19.6 If after two years of Final Acceptance of the Artwork under Section 10, the Agency observes
any breach of warranty described in this Section 19 that is curable by the Axtist, the Agency
shall contact the Artist to make or supervise repaits or restorations at a reasonable fee. The
Artist shall have the right of first refusal to make or supervise repaits or restorations. Should
the Axtist be unavailable or unwilling to accept reasonable compensation under the industry
standard, the Agency may seek the services of a qualified yestorative conservator and
maintenance expert.

19.7 If within two vears of Final Acceptance of the Arfwork under Section 10, the Agency
observes a breach of warranty described in this Section 19 that is not curable by the Artist,
the Artist is responsible for reimbursing the Agency for damages, expenses and loss incurred
by the Agency as a result of the breach. However, if the Artist disclosed the risk of this
damage, expense or loss in the Artist’s designs and the Agency accepted that the damage,
expense or loss may occur, this shall not be deemed a breach for purposes of this Section 19
of this Agreement.
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20 Imsurance

20.1

20.2

The Artist acknowledges that until Final Acceptance of the Artwork by the Agency vader
Section 10, any injuty to property or persons caused by the Atist’s Avtwork or any damage
to, theft of, vandalism to, or acts of God affecting the Artist’s Artwork are the gole
responsibility of the Artist, including, but not limited to, any loss occurring during the
creation, storage, fransportation or delivery of the Autist’s Avtwork, regardless of where such loss
oceurs, -

Terms for the procurement and duration of insurance are provided in Exhibit 4.

21 Indemnity

21.1

212

213

The Artist shall defend, indemnify and hold harmless the Agency, their respective oificers,
agents, and employees, ("indemnified parties") for any claim, loss, damage, injury
(including, without limitation, injury to or death of an employee or agent of the Artist or
Axtist’s subcontractors) and liability of every kind, nature and description (including, without
limitation, incidental and consequential damages, coutt costs, attorneys’ fees and costs of
investigation) that arise directly or indirectly, in whole or in paxt, from: (1) the services under
this Agreement, or any part thereof, (2) any negligent or willful act or omission of Artist,
any consultant or subcontractor fo Attist, anyone divectly ot indirectly employed by them, or
anyone that they control (collectively “Liabilities”).

This indemnification shall not include any Liabilities caused by Agency, their
employees, contractors, or licensees. The foregoing indemnity shall include, without
limitation, reasonable fees of attorneys, consultants and experts and related costs and
Agency’s costs of investigating any claims against the Agency.

Each Party shall immediately notify the other of any written claim regarding any matter
vesulting from or relating to the Party’s obligations under this Agreement. Each Party shall
cooperate, assist, and consult with the other in the defense or investigation of any such claim
arising out of or relating to the performance of this Agreement.

22 Ownexship and Intellectual Property Rights

22.1

Title

92.1.1 Title to the Artwork shall pass to the Agency upon the Agency’s written Final Acceptance and

222

payment for the Artwork pursuant to Section 10 and Exhibit 6. Axtist shall provide Agency with a
Transfer of Title in substantially the form attached hereto as Exhibit 6.

Owauership of Documents
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22.2.1

One set of presentation and deliverable materials prepared and submitted under this Agreement
shall be retained by the Agency for possible exhibition and to hold for permanent safekeeping.

22,3 Copyright Ownership

22.3.1

The Artistvetains all rights under the Copyright Act of 1976, 17 U.S.C. § 101 et seq., as the
sole author of the Ariwork for the duration of the copyright.

22.4 Reproduction Rights

22.4.1

2242

2243

22.4.4

22.4.5

22.4.6

In view of the intention that the final Artwork shall be unique, the Artist shall not make any
additional exact duplicate three-dimensional reproductions of the final Artwork, nor shall the
Artist grant pexmission to others to do so except with the written permission of the Agency.
However, nothing shall prevent the Astist from creating future Artworks in the Artist’s manner
and style of artistic expression.

The Artist grants to the Agency and their assigns an irrevocable license to make three-dimensional
and two-dimensional reproductions of the Artwork for non-commercial purposes, including, but
not limited to, reproductions used in brochwres, media publicity, and exhibitions.

Third Party Infringement. The Agency is not responsible for any third-party infringement of Artist’s
capyright and not responsible for protecting the intellectual propeity rights of Axtist. All
reproductions by the Agency shall contain a aredit to the Artist and a copyright notice in
substantially the following form: Copyright © [Artist’s name, date of publication].

The Artist shali use the Artist’s best efforts in any public showing or resume use of reproductions to
give acknowledgment to the Agency in substantially the following form: “an original Artwork
commissioned by and in the public att collection of the City of Providence and the Providence
Public Buildings Authority.” :

The Axtist shall, at the Artist’s expense, register with the United States Register of Copytights, 2
copyright inthe Artwork in the Artist’s name.

Tt the Agency wishes to make reproductions of the Artwotk for commercial purposes, including, but
not limited to, iee shirts, postcards and posters, the Parties shall execute a separate agreement to
address the terms of the license granted by the Artist and the royalty the Artist shall receive.

23  Artist’s Rights

231 @General

23.1.1

The Artist retaing all rights under state and federal laws including § 106A of the Copyright
Act of 1976. .
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23.1.2 The Agency agrees that it will not intentionally alter, modify, change, destroy or damage

23.1.3

the Artwork without first obtaining permission from the Axrtist.

If any alteration or damage to the Artwork occurs, the Artist shall have the right to disclaim
authorship of the Artwork in addition to any remedies the Artist may have in law or equity
under this contract, Upon wiitten request, the Agency shall remove the identification plaque
and all attributive references to the Artist at its own expense within [_90_] days of receipt
of the written request. No provision of this Agresment shall obligate the Agency o alter or
remove any such atiibutive reference printed or published prior to the Agency’s receipt of
such written request. The Artist may take such other action as the Artist may choose in
order to disavow the Attwork.

732 Alterations of Site or Removal of Artwork

2321

23.2.2

23.2.3

23.2.4

23.2.5

The Agency shall notify the Artist in writing upon adoption of a plan of constiuction o
alteration of the Site which would entail removal or relocation of the Artwork which might
result in the Artwork being destroyed, distorted or modified. The Axtist shall be granted the
right of consultation regarding the removal or relocation of the Artwork, If the Artwork
cannot be suceessfully removed or relocated as determined by the Agency, the Axtist may
disavow the Artwork or have the Artwork returned to the Artist at the Attist’s expense.

The Artwork may be removed or telocated or destroyed by the Agency should the Artist
and the Agency not reach mutual agreement on the removal or relocation of the Attwork
after a period not to exceed 90 days after written notice to the Axtist. Duting the 90 day
period, the Parties shall engage in good faith negotiations concetning the Artwork’s
removal or relocation.

Tn the event of changes in building codes or zoning laws or regulations that cause the
Artwork to be in violation of such codes, laws or vegulations, the Agency may authorize the
temoval or relocation of the Artwork without the Artist’s prior permission, provided such
removal or relocation does not result in destinction, distortion, mutilation or modification of
the Artwork. In the alternative, the Agency may commission the Axtist by a separate
agreement to make any necessary changes to the Artwork to render it in conformity with
such codes, laws or regulations.

If the Agency reasonably determines that the Artwork presents imuinent harm or hazard to
the public, other than as a result of the Agency’s failure to maintain the Axtwork as required
under this Agreement, the Agency may authorize the removal of the Artwork without the
prior approval of the Attist, provided however that Agency provides notice to Artist as soon
as reasonably possible, :

This clause is intended to replace and substitute for the rights of the Axtist under the Visual
Artists’ Rights Act to the extent that any portion of this Agreement is in direct conflict with
those rights. The parties acknowledge that this Agreement supersedes that law to the extent
that this Agreement is in divect conflict therewith.
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24 Permanent Record

24.1 The Agency shall maintain on permanent file a record of this Agreement and of the location
and disposition of the Artwork,

25 Artist as Independent Confractor

25.1 The Attist agrees fo perform all Artwork under this Agreement as an independent contractor and not
as an agent or employee of the Agency. The Autist acknowledges and agrees that the Aatist shall not
hold himself or herself out ag an authorized agent of the Agency with the power to bind the
Agency in any manner. The Artist shall provide the Agency with the Axtist’s Tax Identification
Nutber and any proof of such number as requested by the Agency.

26 Nondiscrimination

26.1 “The Artist shall not discriminate, in any way, against any petson on the basis of race, sex, colot, age,
religion, sexual orientation, disability, ethmicity, or national origin, in connection with or related to
the performance of this Agreement.

27 Assignment

27.1 The Artwork and services required of the Artist are personal and shall not be assigned, sublet or
transferred other than as expressly stated under this Agreement. Any atfempt by the Autist to assign
this Agreement or any tights, duties or obligations atising hereundey shall be void and of no effect
unless prior written consent is given by the Agency. The Agency shall have the right to assign or
transfer any and all of the Agency’s rights and obligations under this Agreement, subject to the
Artist’s consent, if ownership of the Site is transferred; if the Artist refuses to give consent, this
Agreement shall terminate,

28 Death or Incapacity

28.1 Ifthe Artist becomes unable to complete this Agreement due to death or incapacitation, such
death or incapacity will not be deemed a breach of this Agreement or a default on the part of
the Artist for the purpose of Section 28. However, nothing in this Section shall obligate the
Agency to accept the Artwork.
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982 Tn the event of incapacity, the Artist shall assign the Actist’s obligations and services under
this contract to another artist provided that the Agency, in ifs sole discretion, approves the
new artist in writing. Altetnatively, the Agency may elect to terminate this Agreement. The
Artist shall retain all rights under Section 22 and Section 23. The Artwork and any
reproductions thereof shall contain a credit to the Astist and a copyzi ght notice in
substantially the following form: Copytight © [Artist’s name, date of publication].

783 Tn the event of death, this Agreement shall terminate effective the date of death. The Aaxtist’s
heirs shall retain all rights under Section 22 and 23. The Artist’s executor shall deliver to the
Agency the Artwork in whatever form or degree of completion it may be at the time, Title to
the Artwork shall then transfer to the Agency. However, the Artwork shall not be tepresented
to be the completed Artwork of the Artist unless the Agency is otherwise directed by the
Axrtist’s estate.

29 Notiees and Documents

29.1 Notices tequired under this Agresment shall be delivered personally or through email, mail,

postage prepaid, to the addresses stated below, or to any other address as may be noticed by a
Party:

29.1.1 For the Agency: City of Providence Department of Art, Culture + T ourism, Attn: Deputy
Director, 444 Westminster Street, Third Floor, Providence, RT 02903

29.1.2 For the Artist: Tsedaye Makonnen, Tsedaye LLC, 1501 Harry Thomas Way NE #113,
Washington DC 20002, 240-401-5088, Tsedayestudio@gmail.com

299 Nofice shall be deemed effective on the date personally delivered or, if mailed, three (3) days
after the postmarked date,

30 Waiver

30.1 The Parties agree that a waiver of any breach of violation of any term or condition of this Agreement
chall not be deetned to be a waiver of any other term ox condition contained herein or a waiver of
any subsequent breach or viclation of the same or any other term of condition.

31 Audit
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31.1 The Artist shall maintain records of all documents, notices, checks, and other records required or
produced under this Agreement or related thereto for five (5) years fiom completion of the project.
The Autist agrees to the maintenance of such records for archival putposes, Such records shall be
made available for inspection or audit, at any time during regular business hours, upon written request
by the Cify Attorney, City Auditor, City Manager, or a designated representative of any of these
officers. Copics of such documents shall be provided to the Agency for inspection when it is practical
to do so. Access to such records and documents shall also be granted to any Party authorized by the
Artist, the Artist’s representatives, or the Artist’s successors-in-interest, The Agency will comply with
any open records Jaw applicable to these records.

32 Conflict of Inferest

32.1 The Artist and the Agency shall avoid all conflicts of interest or appearance of conflicts of interest in
the performance of this Agreement.

33 Conflicts of Law

33.1 If any term, covenant, condition ot provision of this Agreement, ot the application thereof to any
petson ot circumstance, shall be held by a court of competent jurisdiction or arbitration panef or
mediation procedure to be in eonflict with the laws, rales, and/or regulations of the United States
or the State of Rhode Island, invalid, void or unenforceable, the remainder of the termns, covenants,
conditions ot provisions of this Agreement, or the application thereof to any person ox
circurmstance, shall rentain in full force and effect and shall in no way be affected, impaired or
invalidated thereby to the extent the remainder of the terms, covenants, conditions or provisions of
this Agreement are capable of execution.

34 Limitations on Liability

341 Agency hereby disclaims liability for any injury to the Artist, or any subcontractor thereof, or the
Artwork sustained on or in any connection with property owned, leased, or operated by the
Agency, their employees or vendors, except as caused by the negligence or willful
misconduct of Agency, their employees, directors, assigns, contractors and agens.

35 Binding Agreement

35,1 This Agreement shall be binding upon the parties, their successors, and permitted assigns.

36 No Joint Venture or Partnership

36.1 This Agreement shall not be deemed to create a joint venture, partnexship, principal-agent, employee or
similar relationship between the Artist and the Agency.

37 Entire Agreement
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37.1 ‘This Agreement represents the entive agreement between the parties with respect to the subject
matter and supersedes all other agreements, ifany, express or implied, whether written ox oral.

38 Modifications or Amendments

38.1 No alteration or modification of this Agreement shall be valid unless made in writing and executed by
each of the parties. -

39 Merger and Integration
39.1  The procurement documents prepated and issued for purposes of this project, including the
call for art and any other documents referenced in or attached to this Agreement, are heteby

incorporated in and form a part of this Agreement; provided, however, that to the extent those
documents differ or contradict the terms of this Agreement, this Agreement shall control.

40 Governing Law

40.1 This Agreement shall be governed by the laws of the State of Rhode Island, without regatd
to conflicts of law principles.

The remainder of this page is intentionally left blank.
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41 COUNTERPARTS

411  This Agreement may be executed in counterparts and all such counterpatts shall be deemed to
constitate a single agreement, notwithstanding that all parties are not signatories to the same

counterpart.

IN WITNESS WHEREOF, the parties have excouted this Agreement effective as of the datefirst above

written.

Date_4/p [23

| e 329722

Joe Wilson, Ir., Director
City of Providence Department of Art, Culture + Tourjsm

: /ﬁ””’ﬂ_ﬁate(’i // é;/é?—&g, 3

Ron Crosson, 1T, Chair
Providence Public Buildings Authority

Tsedaye LLC
The Artist

Approved as to form and correctness:
Jeif Dana, City Solicitor

i
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EXHIBIT 1 DESCRIPTION OF THE ARTWORK



SEPTEMBER 27

Landmark Public Art Finalist
Providence Rhode Island




Application Summary

We are proposing the construction of a site-specific public artwork dedicated to Bertha Higgins and
the many communities of the women that have devoted their lives to building a better Providence,
Rhode Island for all of its citizens.

The proposed project is an adaplation of my light sculpture series, influenced by historical sites, Black
Coptic designs, and architecture indigenous to Ethiopia. The works are dedicated to women who have
been a beacon of light in their communities. Through reflection, light, shadows and performance, this
body of work creates space for those that have passed and those around us today by honoring their
spirits and legacies.

My practice seeks to expose erased histories and make space for the narratives of migration and
displacement through performance art, object making, and large-scale installations . For this site-
specific project, the work is inspired by the history of displacement behind the original construction of
1-195 In Providence Rhade island. Around "300 families, 172 homes, and 32 businesses” were
displaced during the construction, The culminating work is intended to he a beacon for all
communities and marginalized groups to rectaim this space as a community gathering point.

Currently, the design is a seties of four towers placed in a cross formation, made of mirror polished
stainless steel with cut out lconography. The towers are internally lit which allows for reflection during
the day and the disbursement of light and symbeols at night.

The central towers scale to 15 feet and are surrounded by towers that scale down in size and create a
circle around the central beacons, reflecting the cily's radial design. The placement of the towers also
pays homage to the Congolese Cosmogram’s cardinal points, a universal spiritual design shared by
many indigenous cuitures from around the world. The design references the compass of north, south,
east, and west, a homage to the many parts of the city that the displaced have found homes.

The work aims fo reflect the people of Providence as well as allows us fo refiect on and illuminate
those who are missing or invisible. The stories of those past and present provide energy for the
sculptures and reflect our stories to visitors. This project is not feasible without community
collaboration.



My practice is grounded in community and is deeply informed by my time as a ceriified community
birthworker & doula with Mamatoto Village, a social practice art teacher and mother to a 10 year old
and soon to be born baby this November 2021. The process of developing this ldea has come from
many conversations and guided by community members. Because of my grounding in community
engagement the work will not be complete until it is activated and embaodied through collective
performing and programming. This allows for the people of the city to claim and activate the space,
while prioritizing the marginalized groups of Providence that are on the ground doing the work.

Currently | am working with an extended list of partners including birthworker Ditra Edwards of
SistaFire, performance art activist collective Haus of Glitter (wha extensively work with
Intergenerational Providence BIPOC communities), local activist/leader/artist April Brown of Langston
Hughes Community Poetry Reading and REJC (she is involved in several other Providence projects
and Institutions, incl. Haus of Glitter}, local artist Beccl Davis as well as other Providence birthworker
communities. These collaborations will help further develop this work including participation in the
naming of each individual tower after community members and a dedication ceremony with
community programming.

The following packet includes an extended explanation of the inspiration, collaboration and design to
expand upon the abhove narrative.
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Artists Bio:
Tsedaye
Makonnen

Primarily through performance, image, and
objects, my studio, curatorial and research-
based practice weaves together my identity as
the daughter of Ethiopian immigrants, a Black
American woman, and my experience working
as a doula in hospitals for several years — all
while working full time as an arfist and raising
my son as a single parent. My materials can be, but are not limited fo light, shadow, reflections,
textiles, mirror, embodiment and collaboration. 1 explore the blurred transience of borders and
identities, often using my body as the conduit and material — creating new visual language that
portrays our geographic and ancesfral connectivity across manufactured borders and circumstances.
As of late, my work is an abstracted participatory intervention drawing from universal designs that
originate within the Horn of Africa and are found throughout the diaspora. Such an interventicn is both
an intimate memorialization and protective sanctuary for Black lives.

| am an interdisciplinary artist who invests in intersectional feminism and the transhistorical forced
migration of Black communities across the globe — a movement that is infimately tied to varying
forms of violence and brutality. In my work, 1 am attempting to create visual art that will uncover the
current re-enactment of humans as cargo and my hope is that the visual helps heal by awakening
empathy and humanity towards Black people.

| am an multidisciplinary artist, curator, researcher and cultural producer, whose studio, practice
threads together her dentity as a Black mother, Birthworker and a daughter of Ethiopian immigrants.
In 2019 | was the recipient of a Smithsonian Artist Research Fellowship. | have performed at the
Venice Biennale, Art Basel Miami, Art on the Vine {(Martha's Vineyard), Chale Wote Street Art Festival
(Ghana), El Museo del Barrio, Fendika Cultural Genter (Ethiopia), Festival International d'Art
Performance (Martinique), Queens Museumn, the Smithsonian's and more. My light scuiptures have
been exhibited at the National Gallery of Art, UNTITLED Art Fair and acquired by the Smithsonian for
their permanent collection. My work has been featured in the NYTimes, Vogue, BOMB, Hyperallergic,
Artnet, Artsy, and more. Recent exhibitions include 1:54 Contemporary African Art Fair in London,
Park Avenue Armory, National Museum of Women in the Arts, The Momentary and Art Dubai. My
recently published book with Washington Project for the Arts titled Black Women asfand the Living
Archive, was exhibited at the Walters Art Museum as a Sondheim Prize Finalist and CFHill gallery in
Stockholm, Sweden. | am represented by Addis Fine Art and currently live and work in DC.



Historic Considerations & Inspiration

In the first half of the 20th century there was a growing national trend in city planning that focused on
the construction of major expressways in dense urban areas. This was an initiative pursued on both
the local and federal level, in the 1850s and 1960s the objective was too "ease, speed and access to
downtown, divide neighborhoods from each other, penetrate and somehow act as a force to clean up
blighted areas, reduce city sprawl and decentralize and revitalize cities in general." It was identified
as a priority to expand and reconfigure 1-195 in Providence Rt, When Construction of I-195 began, it
cut downtown Providence off from the jewelry district and the waterfront. It also resuited in the
demolition of scores of businesses In the jewelry district. The Interstate resulted in 300 families, 172
homes, and 32 businesses beaing displaced. These citizens and communities were scattered to
varlous areas acress the city,

in 2011 an elevated pottion of Interstate 1-195 cutting through Providence was relocated and
reclaimed over 26 acres of former highway and land for the city. This land was not returned to the
communities that were displaced by the development of 1-185 but this work that we are proposing will
serve as a beacon to welcome all back to this region of the city.

We believe public art should be incorporated in the Truth-Telling, Reconciliation and Municipal
Reparations Process Inifiated by Mayor Jorge Elorza. Our proposal embodies the mission of
restorative justice and prioritizes the communities whose stories have been erased.

“As a country and a communily, we owe a debt to our Black, indigenous People, and People
of Calor, and on the local level, we are using this opportunity to correct a wrong,” said Mayor
Jorge Elorza, “Though this does not undo history it is the first step in accepting the role
Providence and Rhode Istand has held in generations of pain and violence against these
residents, healing some of the deepest wounds our country faces today. May this process of
truth bring us education and awareness of these wrong-doings and may our reconciliation
change the systems that conlinue fo oppress our communities, while reaffirming our
commitment fo building a brighter, more inclusive future.”

About Bertha Grant Higgins

Bertha Grant Higgins was an American suffragist, civil rights activist
and clubwoman. She was involved in supporting women's suffrage [n
Rhode Island. She strongly supported the Dyer Anti-Lynching bill and
worked towards equal rights for African Americans. She lived in the
West End of Providence which is still mostly populated by people of
color and her home was a gathering sanctuary for the community and
other activists.

ot dorge Elorza ounces th-Telliny, Reconcliation and Municlpal Reparatlons Process



History of the Light Sculptures

My light sculptures have historically consisted of large-scale installations made up of light towers that
are described as obelisks {a node to Ethiopia's Axum created during the 4th-century CE, further
discussed in the design section), monuments and totems. Within each tower are individual lightboxes
stacked on top of each other, each lightbox is named after a self-identifying Black woman or girl who
has died from state-sanctioned viclence in the US or while migrating to Eurcpe from East Africa
across the Mediterranean.

The gallery presentation of my light sculptures are made
out of mirror acrylic, and function similarly to a moving
image. The sculpture reflects the audience’s movement,
placing them within the work, Additionally, the sculptures
cast Ethiopian Coptic patterns onto every surface of the
gallery space. | explore movement further with hand-
printed scarves and textiles | create as extensions of my
" mirrared sculptures and performances, The light
sculptures breath life into other areas of my practice
through the creation of textiles with the cut out mirrored
pieces derived from the light scuiptures.

In the past, these works have traced the history of state
sanctioned violence and police brutality towards Black
women. The work has also investigated the franshistorical
forced migration of Black communities across the globe.
My work engages community building, social
engagement, and collaboration to uncover deeper ,
narraiives of the surrounding communities. Coilaboration
is key to how we build artwork that connects with
communities. | see these modes of working as the key to
building artwork that serves the community and brings us
together.

For this proposal the new iteration of the work symbolizes those who have done so mugch to provide
for Providence, all the activists, artists, birth workers, and doutas that are bringing life to our
communities. Through the embodying of memory, ritual, ceremony, remembrance and
memorialization, the light sculptures seek to create space to reflect upon and honor moments of
profound loss.



Community Engagment &
Local Partners:

The central columns of the sculpture is dedicated to Bertha Higains but the surrounding light
sculptures will be named after different community members which will be identified in coliaboration
with local partners. Through this collaborative process we will ldentify the names of the additional
sculptures to make sure the work provides space for a variety of communities in this central gathering
point.

Names of women who have heen suggested to us from our participating partners are:

e The womxn who hung herself on the first voyage of the slaveship "Sally", commanded
by Esek Hopkins. :
« Nancy Elizabeth Prophet

Community Partners

Confirmed Participating Partners.

« Haus of Glitter
« SistaFire (Diira Edwards)
+  April Brown

Beccl Davis

Space Dedication and Community Days

An extension of the collaboration is the development of the dedication ceremony of light sculptures
and the production of communily events, Part of my practice is to activate the space through
performance art, This coliaborative partnership we will develap public programming and performances
to make sure that the community feels welcomed in this space.

| will be proposing a series of performances as a part of the unveiling of the sculptures. The work itself
will not be complete untit it is activated and embodied by community members the sculptures are
simply objects without the people and the energy of our ancestors and the sprits that come through
us during thess performances. Activating the sculptdre will provide meaning to the beacon and the
purpose of calling communities displaced by the building of the bridge back to their homas to reclaim
the land and creafe space for healing that the separation created.



Both Haus of Glilter and Sistafire have agreed to participate and direct the programming surrounding
the unveiling of the light sculptures, Haus of Glitter already has an activist dance opera titled: The
Histarical Fantasy of Esek Hopkins that can be adopted for the Landmark public art unveiling. They
work with marginalized youth, Indigenous elders, Malian drummers, Sistafire birthworkers and much
more to create ritual-based performances and work that investigates lineage; and to heal and shift the
enetgetic center of this space and iand’s layered history toward Queer Feminist PoC Wisdom,
Healing, & Collective Liberation.

Partnership with Haus of Glitter Dance Company

Through our partnership with The Haus of Glitter Dance Company's Historical intervention in the
former home of Esek Hopkins, commander of the slaveship "Sally," this project aims to engage with
The Haus of Glitter's strong ties with local intergenerational creative justice-centered work to ensure
that the final piece embodies and celebrates the history, culture and passion of Providence's diverse
lineage, while reckoning with it's painful past of colonization, slavery, white supremacy and cis-hetero-
patriarchal viclence. .

In addition to honoring the central historical legacy of The Haus of Glitter's Historical Intervention -
the woman who hung herself on the first voyage of the slaveship "Sally," The Haus of Glitter will be &
key contributor for the activation of the site before, during, and after the instaliation and into the future.
With their locally relevant practice of site-specific performance and intergenerational interfaith
mulficultural community titual, The Haus of Glitter will collaborate with our project team to support our
historical and cultural research to contextualize and inform the process with community voice at the
center; create and teach culturally relevant choreography to an intergenerational cast of dancers fo be
performed in ceremony at the unveiling; support the curation of local BIPOC elder culiure bearers and




creative leaders to engage with the site; program the unveiling of the final piece with Queer Feminist
BIPOC-led offerings such as yoga, dance and drumming classes, healing circles and
intergenerational earthwork + ritual; and create a site-specific meditation accessible on all major
music platforms for the public to listen at their leisure to
connect to piece from anywhere in the world and at the
site itself.

In addition to their depth of community-powered creative
practice, The Haus of Glitter also brings strong
community partnerships to the table, such as

PRONK! + The Yeredon Center, Mall + The Glitler
Goddess Collective NYC + AS220 & AS220 Youth +
TAPA: Trinity Academy for the Performing Arts +
PVDFest + FirsfWorks + Providence Department of Art,
Cuiture & Tourism + RISCA: Rl State Council for the Arts
+ The Avenue Concept + Brown University +
Preservation Rl + Providence Public Libraries + Rochambeau Community Library + Roger Williams
Parks Conservancy + Project Wayfinder + The Cedarhurst Center for the Arts + The DownDog Yoga
App + Langston Hughes Community Poetry Reading + Movement Education Outdoors +blackearth
lab + Open Farms Retreat + Pushed Learning & Media -+ The Dragon's Egg + RIBS: Rl Black
Storytellers + New England Grassroots Environmental Fund + RI State Conservation

Committee + Sustain PVD Fair + Northern Rl Conservation
District + RI Environmental Education Associafion + Safe Sfreets
Coalition

To learn more about the slave ship "Sally" CLICK HERE

To read more ahout The Haus of Glitter's Historical Intervention
in the former home of Esek Hopkins, CLICK HERE




Des’ign Elements

The designs are an iteration of my previous light sculptures inspired by my Ethioplan heritage, This
section will discuss the material selection, lconography, Architectural Inspirations and further design
priorities of our team and collaborative members.

Material Selection

The light sculptures are designed using mirror polished marine grade 346L stainless steel and
internal diffused lighting elements. The polished stainless steel creates a mirrored effect. The
selection of these materials is an extension of the arlistic narrative and our desire for
individuals to see themselves reflected in the work. The combination of the cut out symbols
and diffused light creates the effect of a glowing beacon, fueled by the dreams of our
ancestors,

We have worked diligently with our fabrication and engineering team at Powerhouse Arts and
the Landmark team to select a series of material that will not only support the artistic vision but
the longevity and sustainabiiity of the work.

Reflection & Light

The light sculptures are designed using mirror polished stainless stesl and various diffuse
lighting elements, The polished stainless steel creates a mirtor effect. This refiects the people
of Providence in the world as well as the surrounding communities. It also allows us to reflect
on and illuminate who is missing or invisible, The stories of those past and present provide
energy for the sculptures and the reflection of our stotles to visitors.

Symbols & Universal iconography

The light sculptures are designed with cut out iconography from across the
African diaspora and internally lit so that the symbols are projected onto the
surrounding areas. The Imagery is both of Ethiopian descent and found
throughout Christianity/ Coptic Crosses are based in healing and were
adopted by the church. '

The selection of the symbaols is an expansion of & lgho)
Tsedaye's research into universal and diaspora

symbols as a Smithsonian Artist Research Fellow. ™
The selected symbols for this proposal, in
conversation with the architectural designs, create
space for any individual to see themselves in this
work, Tsedaye has infentionally selected symbols

Benin {Dahomey) / Nigerla (Yoruba

that mean healing, protection, rebirth and reverence <
for the earth (and all that reside on it) and pre-date
‘organized’ religions.

Kangolese Cosmagrams

Many of the symbols call to the communities effected by Rhode
Istand’s involvement in the TransAtlantic Slave Trade. These symbols
(ex; Ethiopian Coptic crosses, Kongolese Cosmogram, Dogon symbols, Adinkra symbols,



Yoruba Cosmology, Dahomey spirituality, etc...} are meant to reflect universal
fconography but based in diasporic Blackness. There is room for each individual to
find themselves reflected in this work. The placement of the towers pays homage to
the Congolese Cosmogram which references the cardinal points north, south, east,
and west. This directional design element pays homage fo the regions of the city
that the displaced communities now reside and the surrounding circle of towetrs
references the cities expanding radial design.

Nyame Dug {Ghanian

Adinkra symbol} .
The placement of the inner towers calls to the

architecture of Axum and Lalibela, two historical
Ethiopian sights (expanded on in the next section). Those locations
hold historical significance to Ethiopians, they are also sites of
pilgrimage for many communities and Christians in particular.

Architectural Inspiration & Placement

Axum and Lalibela are two of Ethiopia's holy sites: L.alibela is the spiritual home of the
country's Qrthodox Chrisitian faith and some of the oldest churches in the Chrisitian faith, The
dapths of Ethiopians history and universal ties goes back to the biblical sites of Solomon, and
even much further, The layout of the structures are thought to be a symbolic representation of
Jerusalem,

Lalibela (Bullt In 12th Century Ethlopia 1}



Obelisk of Axum (4th century Ethlopia)

Design Priorities

The churches themselves are significant engineering feats
carved from within the earth from “living rock”. Axum is the site
of the histaric capital of the Aksumite Empire,a navai and
trading power that ruled the whole region from about 400 BCE
Into the 10th century, In 1980, UNESCO added Axum's
archaeological sites to its list of World Heritage Sites due to
their historic value.

The massive ruins, dating from between the 1st and the 13th
century A.D., include monolithic obelisks, giant stelae, royal
tombs and the ruins of ancient castles.

Since these architectural designs are indigenous to Ethiopia
and more importantly, the Aftican diaspora, it is inherently
human since it originates from the part of the world that we all
come from.

Throughout this process we have callaborated with a variety of Providence community

members fo Identify further areas of exploration to discuss with the city if selected for this

commission. Community members have identified seating as priority of interest. Due to the
nature of the process these elements were not integrated into this phase but our team would
like to work with the Landmark commission to identify which surrounding areas of the park can
be utilized for accessible seating for all ages and lighting that can be integrated into the

designs.




Team Members

Aisha White
Tsedaye Studio
Project Manager & Studio Assistant

Alsha White Is a cultural organizer, artist and researcher
with a passlon for community building and soclal impact. A
majority of her work centers supporting her community of
artists to build and grow thelr projects, while her personal
practice focuses on public health and fellowshlp, Her
background in social enterprise, communily engagement
and sustainable development has informed her passion for
socially engaged art. Her research in ethics and project
development leads her to take a trauma informed approach
to all of her work.,

= Aisha holds a Bachelor's Degree in Business
Administration from the University of Pittsburgh and a MA Cultural Policy Degree in Arts, Enterprise
and Development from the University of Warwick in Coventry UK. In addition, she holds a cettificate in
Mixed Reality Design from Oxford University

Benh Cohen
Powerhouse Aris
. Wood and Meltal Director

As an industrial designer, Ben brings to the rolé accumulated
years of experience working with designers and arilsts,
institutions and fabricators on ambitious technical projects. In
addition to his expetience sourcing, building, maintaining and
running wotkshops with an array of processes, centered around
wood and metal, he has also incorporated printmaking, CNC
machining, 3D printing and robatics into his projects with the goal
of creating artworks, products, and experiences that move
beyond the conventional. He is a Co-founder & Director of the
non-profit The Gowanus Studio Space, a thriving artist-run studio
and workshop that has provided affordable studios and
workspace in the neighborhood for the past 11 years.




Kiah Vidyarthi
Collaborative Production Manager
Powerhouse Arls

As the Collaborative Production Manager at Powerhouse Arts,
Kiah brings her fabrication and production management
expertise together to support the workflow of the Collaborative
Production Department.

She has been working In fashion, film and fine art for nearly 10

: : years. Kiah was a costume designer and speclal effects artist for
fifm and te[evnsxon W|th a focus on creature fabrication. She also oversaw production and logistics for
a vegan fashion company before joining the Powerhouse Arts team as a Textile Fabricator in the
Spring of 2018, She has a degree in Photography from Bard College. She is currently studying Herbal
Medicine in her free time.

Production Team - Powerhouse Arts

This work is generously supported by Powerhouse Arts and their Subsidy Program for Artists of
Color. Powerhouse Arts strives to make sure that artists have the skills, knowledge, and resources to
tead fulfilling and sustainable creative lives. The benefits of working collaboratively with expert
fabricators to,produce one's work have traditionally been accessible only to-artists and gallerles with
the means to locate and pay for this service.

Beginning in December 2020, Powerhouse Arts is providing qualifying individual artists and nonprofit
arts organizations with discounted Collaborative Production services through a pilot subsidy program.
This program reduces the expense of hiring our expert fabricators for artists disproportionately
affected by systemic inequality, and for 501¢3 nonprofit organizations.

Powerhouse Arts Is a not-for-profit based in Gowanus and Red Hook, Brooklyn, established to
create a robust platform for art production and employment in the asts, Our programming includes
education, employment, and public engagement to increase access and opportunity for participation
in the aris for all,

Powerhouse Arts works collaboratively with artists on projects at all stages — from concept
developmaent to project execution to instaliation. They work across materials ~ with capabilities
in wood, metal, ceramic, textile, print, digital fabrication, installation, assembly, and project
management. They welcome production runs and editions, large-scale fabrication projects, and
everything in between. They have worked with a variety of organizations including the Shed, the
Highline and the Queens Museum.

tn addition to fabrication, Powerhouse Arts provides total project manégement support for artists and
institutions fooking to produce ambitious projects. They manage all project phases including design
assistance, modeling, prototyping, production, fabrication, finishing, assembly, delivery, and
installation.

To learn more about Power House arts please visit thelr website : https:/fwww.powerhousearts.org




Sculpture Renderings
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EXHIBIT 2 ARTWORIC BUDGET

The budget for the proposed Artwork is inserted here. The City is able to allocate $850,000 for
_this Artwork.

Landinatlk Pubtie Art Budget- Tsedaye @

Arlists Paymenl ! $146,0_GD

Project Manager $10,000

Legal Phas 1 | | $5,000 |

Legal Phase 2 ! $5,000 1
Docymenlation ' $5,000 L |
Consultants and specialist . $10,000 | 1

travel (4+ trips , travel, housing, food) § $8,000 §4+ trips , {ravel and accom '
Childcare E $2,000| ; ‘

subTotall  $191,000.00]

|

|

$82,345
UAP Design and Development i
Design Development & Engipqgr!qg*%

Assembly and Testing*

SubTotal]  $82,3465.00! i

$517,665

Metel Fabrlcation *

, _ Metal Finjshing*
Site preparation and Electrical Installation*
5 Day Installation Team®*|

Metal Fabrication Materials and Hardware*
Glass Diffusers and Stalnless Patlemns*
Lighting and Controls (Color Kinetics)*

SubTotal]  $517,655.00

| !
1

Subtotall  $20,000.00

Total Budget, | $850,000.00

Qver Budget: $0,001



EXHIBIT 3: PROJECT TIMETABLE AND PAYMENT SCHEDULE

The Agency shall pay the Axtist a fixed fee of $850,000, which shall constitute full and complete
compensation for all the services performed and materials furnished by the Artist under this Agreement.
Payment shall be made in accordance with the following scheduled installments, each installment
representing full and final payment for all services and materials provided prior to payment thereof:

*While this Exhibit includes the payment schedule, the timetable of deliverables does not
represent an exhaustive list of all Party obligations as described within this Agreement and is to be
considered a supplemental document to the Agreement.

.....

in praciice, not occir,

(Sec.3)

Design 2
Responsib! | Deliverables Timeframe Payment Allotment
¢ Party ‘
Artist Design 2 Development Up to 45 days Up to $150,000.00,

approximately 17.6
percent, for work,
billed hourly, and
material expenses to
prepare Design 2
deliverables set forth
under Section 3.
Invoices must be sent
at the end of the month,
on & monthly basis,
{(Payment 1)

Agency Review Design 2 (Sec.4) Up to 30 days
Artist Respond to Ageney Review Up to 30 days
(Sec.4.2)
Agency Submit Design to 1-195
(with Artist | Redevelopment District
involveme | Commission for Review
nt) (Sec4.4)
Design 3
Responsibl | Deliverables Timeframe Payment Allotment
¢ Party
Agency Receive easement from I- Up to 30 days to process | Approximately 2.3
195 Redevelopment District | payment, percent, $20,000.
{Sec.5.1) (Payment 2)
Artist Deliver Design 3 (Sec.5.2) Up to 90 days

Agency

Review Design 3 (Sec.6.1)

Up to 30 days




Artist

Respond to Agency Review
(Sec.6.2 and Sec.6.3)

Up to 15 days

(Sec.9.9)

Design 3

Artist Pursue Permits from Regularly update
Approval Bodies and Agency on
Permitting Agencies developments, with
(Sec.6.4) advance notice
Artist Respond to Review from Update Agency within
-Approval Bodies and 10 days of any requested
Permitting Agencies changes
(Sec.6.8)
Fabrication
Responsibl | Deliverables Timetable Payment Allotment
e Party
Agency Written notice to Artist to Upon the Agency’s 50 percent, $425,000
begin fabrication of Design 3 | notification to the Artist | (Payment 3)
(Sec.7.1). Process Payment. | of its approval of the
Desipn 3 as set forth
under Section 7.1.; up to
30 days to process
payment
Artist Fabricate physical Timetable of approved
component of Artwork Design 3
(Sec.7.2)
Agency Review Completed fabricated | Up to 25 Days
component of Artwork
(Sec.7.8)
Artist Respond to Agency Review Up to 15 Days
(See. 7.11)
Installation and Title of Transfer
Responsibl | Deliverables Timetable Payment Allotment
e Party
Agency Process payment Processed up to 30 days | 10 percent, $85,000
after the Agency (Payment4)
provides a written
approval of fabrication
Artist Site Review {Sec.9.3) Up to 20 Days
Agency Review the Site Review, Up to 10 Days
Provide Written Approval of
Site Review (Sec.9.4)
Agency Cure adverse conditions Up to 15 Days (or more
accepted from Site Review if cure requires more
(Sec.9,6) time)
Artist Respond to Agency's Review | Up to 15 Days
(Sec.9.7}
Axtist Install Fabricated Artwork Timetable of approved




Artist Provide Updated Up to 5 Days after
Maintenance Plaun (Sec,9.13} | installation
Artist Provide Photographs and Up to 5 Days after
Documents of the Installation | installation
(Sec.9.14)
Artist Send Written Notification of
Completion of Installation to
Agency. (See.9.15)
Agency Review Installation Up to 15 Days
(Sec.9.16)
Artist Respond 1o Ageney review Up (o 10 Days
(Sec.9.17)
Agency Submit Written Approval of
Tustallation — Physical
Component of Artwork
Become Agency’s Public
Property (Sec,9.19)
Agency Process Payment Payment processed up to | Approximately 12.3
30 days after acceptance | percent, $105,000
of the installation by the | (Payment 5)
Agency as set forth
under (Sec.9.19),
Axtist Transfer Title Upon receiving Payment
#3, the Artist will deliver
Transfer of Title
(Exhibit 6) to the
Agency (Sec.9.20}.
Programming and Final Acceptance of Artwork
Responsib!l | Deliverables Timetable Payment Allotment
e Party
Artist Host Programming Timetable of approved
(Sec.10.1) Design 3
Arlist- Altend At Least 2 Public Timetable To Be
Meetings / Events (Sec.10.3) | Determined
Axtist Photos and Documentation of | Up to 5 Days After
Programming (Sec.10.4) Programming
Artist Written Notice of
Completion of Artwork
(Sec.10.5)
Agency Review Notice of Up to 15 Days
Completion of Artwork
(Sec.10.6) L
Artist Respond to Agency Review Up to 10 Days
{(Sec. 10.10)
Agency Written Final Acceptance of | Payment processed up to | All remaining funds

Artwork; Final Payment

30 days after Final

within the allocated




(10.9)

Acceptance of Artwork
as set forth under
Section 10.

budget
(Payment 6)

Agency Exit Interview Up to 15 Days After
and Artist | (10.13) Written Final
Acceptance of Artwork
Total Payment: | $850,000




Exhihit 4 Insurance
A, Insurance - General

1. The Artist shall procure and maintain for the duration of this Agreement, at the Artist’s
expense, insurance in the kinds and amounts as provided in this Exhibit with insurance
companies authorized to do business in Providence, Rhode Island. The required insurance
shall cover the Artist’s employees, agents, contractors and subcontractors. The City of
Providence and the Providence Public Buildings Authority, their officials, employees, agents
and contractors, shall be named as additional insureds.

2. The Artist and the Artist’s subcontractors’ insurance coverage shall be the primary insurance
with respect to the City of Providence and the Providence Public Buildings Authority, their
officials, employees, agents and contractors. Any insurance or self-insurance maintained by
the City of Providence or the Providence Public Buildings Authority, their officials,
employees, agents and contractors, shall be in excess of the Artist’s or the Artist’s
subcontractors’ insurance and shall not contribute to the Artist’s or the Artist’s
subcontractors’ insurance. The coverage shall state that the Artist’s or the Artist’s
subcontractors' insurance shall apply separately to each insured against whom a claim is
made or suit is brought, except with respect to the limits of the insurer’s liability.

3. Prior to undertaking any work under this Agreement, the Artist, at no expense to the City of
Providence or the Providence Public Buildings Authority, shall farnish a certificate of
insutance with original endorsements affecting coverage for each of the insurance policies
provided in this Exhibit. The certificates and endorsements for each insurance policy are to
be signed by a person authorized by that insurer to bind coverage on its behalf. The
certificates must be current and the Artist must submit replacement or renewal certificates of
insurance for all the policies expiring during the term of this Agreement. Each certificate -
shall clearly indicate that the Artist has obtained insurance in the type, amount, and
classitication as specified in this Exhibit and that no material changes, cancellation,
suspension or reduction in limits of insurance shall be effective except afier 30 days' prior
written notice to the Agency. Each certificate shall indicate that the subcontractors are
additional insureds or the Artist shall furnish separate certificates for each subcontractor. All
coverages for snbeontractors shall be subject to all of the requirements stated in this
Agreement, including, but not limited to, naming the City of Providence and the Providence
Public Buildings Authority as additional insureds. -

4. Despite any changes to or cancellation of insurance, the Artist remains responsible for
maintaining the vequired insurance coverage for the duration of this Agreement.

5. Failure of the Artist to comply with any of the terms of this Exhibit shall be considered a
material breach of this Agreement and cause for its immediate termination.



B. Insurance Policies

1. Commercial General Liability,
Said policy must provide the following minimum coverage: Two million dollars ($2,000,000) combined

single limit per occurrence for bodily injury, personal injury and property damage; and two million dollars
($2,000,000) annual aggregate.

The duration of the general liability insurance shall extend for one (1) year after the termination
of this Agreement.

2. Automobile liability insurance policy. Said policy must provide the following minimum
coverage: bodily injury liability of two hundred thousand dollars ($200,000) for each person,
five hundred thousand dollars ($500,000) per ocourrence, and property damiage liability of one
hundred thousand dollars ($100,000.00) for each occurrence,

3. The Autist agrees to leeep in good standing a valid driver’s license at all times, where
appropriate, during the term of this Agreement,

4, Professional Liability with a minimum sum of one million dolars ($1,000,000),

5. Transportation/Cartage insurance all-risk. Coverage must include loading, transportation and
unloading of the Artwork. If the Artwork is to be loaded, transported or unloaded by a person or
entity other than the Artist, the insurance coverage must cover that person or entity, The minimum
limit shall be the total amount of compensation paid to Artist through the date of loading.

6. All-Risk Installation insurance which covers physical damage fo or destruction of the Artwork.
If the Artwork is to be installed by a person or entity other than the Artist, the insurance coverage
must cover that person or entity, The minimum limit shall be the toial amount of compensation
paid to Artist through the date of the beginning of installation of the Artwork.

7. Warker’s Compensation and Employers’ Liability insurance in accordance with the statutory
requirements of the State of Rhode Island providing coverage for any and all employees of Artist.
The Axtist shall require all subcontractors to catry this coverage also. The minimum coverage for
the Worker’s Compensation and Employers® Liability insurance shall be $200,000.



EXHIBIT 5 Agency Site Survey
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FUSS & (’NEILL

Juone 23,2022

Richatd §. Colavecchio, ATA, NCARB
Senior Architect

Studio JAED

42 Weybosset Street, Suite 403
Providence, RT 02508

RE: Existing Conditions Analysis

1-195 Redevelopment District
West Side Patk — Michael Van Leesten Pedestrian Bridge Landing

Dear Mr, Colavecchio

The putpose of this letter is to present a summary of the existing conditions, soil management
requirements, and potential site consteaints associated with the proposed public att installation at the
1-195 Redevelopment District West Side Patk (District Park). Based on the Landwark Pablic Art RFP
prepated by Tsedaye Studio, the west landing of the Michael Van Leesten Pedestrian Bridge landing
will be improved with a new public artwork consisting of a series of stainless-steel, illuminated towers
installed in a radial pattern, Instaflation of the towess and supposting electsical infrastructure will |
require Jand disturbance, ground improvements, and soil management activities.

The information listed in this document was obtained from many available sources, including:

Mateh 2012 Sife Investigation Report and Soil Management Plan prepared by CDR Maguire Inc.
December 2012 Duprovemenis to Inferstate Ronte 195 Contrast 15 by the State of Rhode Island
Depaitmeent of Transportation (RIDOT).

August 2017 Supplemenial Site Invesiigation Report and Soil Managewent Plan Addendnm prepared by
CDR Maguire Inc., :

September 2017 Inprovements to Interstate Ronte 195 Confract 16 by RIDOT,

November 2017 Rewedial Action Work Plan prepared by CDR Maguite Inc,

December 2017 Lmprovewents io Interstate Ronte 195 Contraci 17 Waletfront Parks by RIDOT.
August 2020 Existing Condifions Plan prepared by National Surveyors-Developers Inc,
Materials and Qualify Assiirance Gradation and Proctor Reports by RIDOT,

Materials and Quality Assurance Nielear Density Test of Soils Reporis by RIDOT,

Fuss & O’'Neilt also obtained field information from site visits and a ground penetrating tadar survey
conducted duting May 2022.

FAP20OS\DDEEAM Deliverslle\Cnmpiled Exdsting Conditions Analysis\Existiyr Condidons_Aralysis Teuer_220624.docx
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Richard J. Colavecchio
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Existing Conditions
Utllity Location and Clearance

On May 24, 2022, Ground Penetsation Radar System (GPRS) LLC, conducted a ground-penetrating
radar (GPR) survey of the west landing of the Michael Van Leesten Pedestrian Bridge using a GPR
and handheld electromagnetic pipe locator. The objective of the GPR survey was to identify
undetground utilities within the proposed public art footpriat, A detailed snmmary of GPRS’s
findings is included as Atachment A.

- GPRS identified site lighting clecttical conduit approximately 1-2 feet below grade surface (fogs) and
jrrigation lincs within the proposed public att foatpint, Trrigation lines were obscrved to be located
approximately 3-4 fbgs in some ateas, and above grade sutface {dsip irdigation fines) in othess, GPRS
also visually identified polyvinyl chloride (PVC) retaining wall drains at the edge of the proposed
public art footprint. GPRS was unable to detect the PVC drainage outside the footprint of the
retaining wail.

A handheld GPS unit was used by GPRS to record utility locations identified in the field. The GPS
locator used during the GPR investigation was cextified for sub-meter accuracy. GPRS’s findings
have been overlaid on top of the August 2020 BExisting Conditions Plan prepared by National
Sutveyors-Developers Inc for reference and is attached herein as Figme 7 - Subsurface Utility Plan,

Environmentdl and Soll Remediatlion

As detailed in the March 2012 Sife Investigation Report and Soif Managemwent Plan prepaved by CDR
Maguire Inc. on behalf of RIDOT, soil throughout the District Patk was documented to contain
anthtopogenic urban fill materials. Soil samples collected from urban fill soils were identified to
contain heavy metals, petroleum hydrocarbons, polyeyclic aromatic hydrocarbons, and volatile
organic compounds. Select compounds were detected at concentrations exceeding applicable Rhode
Island Department of Envirommental Management (RIDEM) Direct Exposute Ciiteria (DEC).

As part of temediation and re-development activitics at the Distiict Park, utban fill soils identified to
contain contaminants of concern were encapsulated by a vadety of engineered caps by RIDOT, The
integrity of this remediation cap must be maintained during normal site activities and repaived
according to RIDEM standasds if disturbances are necessaty.

A typical diagram depicting hree different cap cross sections that have been employed at the park is

included as Figwre 2, below. The installation of the art project may involve disturbance of cap
scenarios labeled as both “UNPAVED” and “PAVED” as depicted in this diagram,

P:AP2068\O94-4\S60\Deliverables\Compiled Existing Conditens Analysis\Bxisting, Condiions Analysis_etrer_220624.docx
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Bigure 2 Remediation cap types at the District Park taken from the August 2017 Supplemental Site Investigation
Report and Soif Management Play Addendum prepared by CDR Maguire dated Angust 2017,

A project-specific Soif Management Plan (SMP) was prepared by Fuss & O’Neill and is attached herein
as Aftachment B, Soil managenent practices detailed in the SMP should be followed as part of the
construction activities at the District Park whenever disturbances to the remediation cap or
undeslying regulated soils is necessazy.

Walkway Access and Loading

As a patt of park construction, RIDOT installed 2 network of concrete walloways throughout the east
and west side patks. The walkways link pedestrian infeastructure on the east and west sides of the
Providence River and connect to new promenades and access ways throughout the park and to the
Michael Van Leesten Pedestian Bridge. .

Based on our review of construction drawings detailed in REDOT’s Improvements to Interstate
Route 195 Contract 17, and the associated written specifications (Le., “the Conteact Documents™), we
understand that the District Patk conctete walkways conslst of cither a 4-inch-thick concrete surface
or 2 G-inch-thick concrete sueface of varying widths, overlying a subbase of 8 inches of compacted
gravel borrow. We did not observe any indication that the Contract Docwuments called for the use of
reinforcing wite, mesh, ot rebar within the concrete thickness to provide structural support and
stabilityto the wallkways., The constiuction of the walkways was specified to comply with the
RIDOTs standard Cement Concrete Sidewalk detail, as modified to include cither a 4-inch or 6-inch
conetete thickness, as detailed on the construction drawings, RIDOTs standard Cement Concrete
Sidewalk detail has 2 design specification for 28-day minimum compressive strength of 4,000 pounds
per squage inch (psi). RIDOT’s standatd detail for Cement Concrete Sidewalks is included below.

A28 NS Deliveratites\Comypiled Ixisting Conditians Analysis\Esisting_Conditions_Analysis_Feter, 220624cdoex
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This standard 4-inch detail was modified by plan notations in areas where the cement concrete was
increased to 4 6-inch thickness.

AS SPECIFIED ON THE PLAMS
5'-0" MIN,

2% Mazimum

RRGTE"

CURE
PAVEMW‘L\
e
—_—

A \——4" CEMENT CONCRETE SIDEWALK

B" GRAVEL BORROW

Bigure 3; RIDOT Cement Conctete Sidewalk Standard Detail

The distribution of the 4-inch and 6-inch-thick concrete walkway varieties can be generally described
as follows:
e All wallways in the east side park, which are narrower, were designed to include the 4-inch-
thick concrete opticn,
o Walloways and promenades in the west side park, which ate generally wider and mote
substantial, were designed to include the 6-inch-thick option.
s 'The sidewalls along Peck Street adjacent to the west side park were designed (o include the 4-
inch-thick concrete option.
o Concrete adjacent to the cast in-place concrete walls along the west side bridge landing were
designed to include the 6-inch-thick option.

There is also a pathway along the Providence River that was designed with 3-iach-thick bituminous
pavement. The bituminous pavement pathyway has limited access and its location is depicted on Figme

4 below,

Two figures showing the general disttibution of these walleway construction styles are included
below,
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Figure 4: West Side Park Walloway Thickness Dist

ribution

Figure 5: East Side Park Walkway Thickness Distribution
Design Implications

Typically, non-reinforced concrete is not intended to suppott areas whete temporaty or frequent
vehicular access is expected. While the primary use of the walkways io the District Park is for
pedestiian access, infrequent vehicular access is oceasionally required for emergency vehicle access
and operational suppott, such as maintenance access and deliveties of materials or supplies for
potential vendors or events, '
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Vehicnlar access on walkways not designed to support the load of those vehicles could tesult in
short- and long-tetm degradation of the walkways; potentially including cracking and vertical or
hotizontal displacement of walkway sections through differential settlement or fracture. These

conditions could result in uneven surfaces which can create slip, teip, and fall hazards to pedestrians

and individuals accessing the District Park,

Best Management Practices

Fuss & O’Neill reviewed existing design documents to understand the configuration and limitations
of the walkways to provide BMPs to minimize the potential and significance of damage that may
atise from allowing vehiculat access on the concrete walkways, We have proposed the following
BMPs to limit potential impacts to the structutes, ‘

¢ “Nowmal? Operations: During normal park operations, vehicular access (o the park should be
restricted to the extent possible:

O

Frequent ntilization of motosized vehicles should be limited to small vehicles, such as
All-Testain Vehicles {ATYV), Gator, lawn tractot, etc

Infrequent access with a residential-size pickap teuck (e, “mid-size ot “¥2 ton” pickup)
may be allowable for maintenance and access operations.

Pickup truck access to any areas on the cast side patl should not be allowed.

When accessing the walkways with a pickup truck, cate should be taken when mounting
the concrete, and access should only be gained using carb cuts and adjoining
hatdscapes, Landscape to hatdseape transitions will increase the likelihood of damage
to the concrete, :

e Larger Vehicle Opetations: Construction activities may require access to the walkways by
vehicles larger than a Y4 ton pickup track (i.e., box truck, full size pickup truck, etc.). Large
industrial vehicles, construction equiptment, tractor teailers, or other heavy loads should not be
allowed to access the walkways at any tme,

o

Pre-Construction Planuning: Pre-construction planning should include an evaluation
and analysis of required access needs and implicatdons. An access plan should be
prepared by the Conttactor and reviewed and approved by the District. “This
information should include detailed specifications for the specific vehicles that will
access the area incinding their overall dimensions, wheel/axle spacing, and wheel/axle
loads.
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¢ East Side Park Restrictions: No access to the east side park walkways for vehicles
larger than a utility/maintenance ATV should be allowed.

o Freeze/Thaw Avoidance: Vehicular access should be prohibited during times of the
year when the freeze/thaw cycle is active. The risk of cracking and moving of concrete
sections due to expansion and contraction of underlying gravel borrow base can be
minimized by not allowing vehicular access during these times. Differential scttlement
and diminished structural support may oceur duting these periods, which may include
late fall and early spring where nightdme temperatares may be below freezing, but
daytime temperatures warm enough to induce thawing.

o Frequency of Use: To minimize the risk of damage, the use of the walkways for
vehicular traffic should be limited to only what is necessaty. Some examples of
decreasing frequency of use include the following:

»  Minimizing the number of teips

*  Grouping of deliveries/access into fewer mobilizations

*  Remote deliveties with latge vehicles with shutding of supplies with smaller
vehicles to thelr desired location

o Large Vehicle Travel and Patking: When operating a lacger vehicle on the walkways,
the following piactices should be adhered to:

= Avold parking with vehicle wheels adjacent to the edge of concrete walkways
to avoid cracking/strain at edges, Vebicles should be patked so that the wheels
are three to fous inches from the edge of the concrete walkways.

= Avoid mounting walkways from uneven or landscaped surface that have
differential suppott. (i.e., driving from grass/landscaped areas onto concrete)

v Avoid parking with vehicle wheels adjacent to expansion joints between
conctete pancls

®  Avoid completing tutns and sudden change of divection with tires at concrete
expansion joints

Operations and Monitorlng Scheme

In addition to the BMPs outlined above, we also recominend a two-patt operation monitoting
strategy to initially implement vehicular operations in the pack in a slow and methodical fashion,
combined with careful observation and inspection for potential detrimental effects. The intent of this
strategy is to implement vehicular access in a controlled manner, while making observations to
inform a decision-making process in # timely fashion if operation changes are warranted. This
approach should mitigate significant or wotsening damage, if initial observations suggest that
vehicular access is causing unwanted implications to the District Park infrastracture.
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Our recommendation is to limit the number of vehicles used at the start of construction activities at
the west side patk. The contractor who will be performing the work (Contractor) should work with
the Disttict to discuss an access plan, and agree on access, movement, and staging locations, as
warranted. Once the access plan is agreed to by the District, an inspection of the areas to be accessed
will be completed by the Contractot with photo documentation of the “befare” conditions collected.
Throughout the course of construction activities, follow up inspections should be segulatly
conducted to make obsetvations of potential impacts. If construction activities are progressing
without adverse damage to the walloways or supporting infrastructure, the Contractor could
methodically increase their vebicle usage at the District Park.

If settlement, cracking, ot other damage is observed, recommendations for reducing the vehicle size,
location, ot frequency will be made.

Geotechnical Conditions

Fuss & O’Neill reviewed existing geotechnical and subsutface information at the location of the
proposed att installation at the District Park, The installation ks proposed near the southwest wing
wall at the Michacl Van Leesten Pedestrian Bridge, as depicted in Affachment C. The putpose of this
desktop study was to review available soil and historical information and provide a qualitative
description of the anticipated subsurface conditions.

Fuss & O'Neill requested, received, and reviewed the following information from RiDOT which
included information associated with the placement of soil near the bridge abutments as pact of the
pask and bridge construction contracts:

«  RIDOT Materials and Quality Assurance Gradation and Progtor Reporis: Two rcpérts
wete provided identified as Embankment Matesial sourced onsite (Lab No 161802), dated
December 26, 2016, aad Cotnmon Borrow soutced from Material Sand and Stone (Lab No
170609), dated July 7, 2017. The materials in these two reports did not match the lab numbers
or moistute density properties identified in the Nuclear Density Testing Repotts performed at
the west abutments and wingwalls at the pedestrien bridge. It is not apparent whete these
matesials were placed in relation to the proposed art instaliation.

«  RIDOT Matetials and Quality Assusance Nuclear Density Test of Soils Reposts: Seven
reports wete provided, The testing was performed over five days In June, July, and August of
2017 at the west abutment of the pedestrian bridge. The table below summarizes lab numbets
referenced in the nuclear density reports. The cotresponding gradation and proctot test reports
were not available, but the moisture-density soil propetties (Adjusted Maximum Dry Density
and Optimum Moistute Content) for each material was provided on the Nuclear Density Field
Report. The moisture-density soil properties provided on the Nuclear Density Field Reports do
not match the propetties in the Gradation and Proctor Reports identified in the previous
section. The gradation of the matetials installed presumably comply with applicable provisions
of the RIDOT Standard Specifications; however, the specific gradation is unknown.
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Lab No. Matesal Description from
Nuclear Density Field Reports '
170172 Common Borrow
170267 Pervious Fill
180085 Common Borrow
180077 Pervious Fill

Table 1: Soil Lab Numbers Identified in Nuclear Density Thst
Reports at the West Pedestrian Dridge Abotment

Muclear density test reports indicate that the in-sitw density and moisture content complied with
the Project Specifications, which appeared to require that the soil be installed to 95% of the
adjusted maximum dry density as determined by the Modified Proctor test procedure
(AASHTO '1-180). Minor deviations from the required maxinmum dry density were accepted at
the field inspector’s discretion when the percent of the theoretical maximum dry density was
within 0.1% of the specification (i.e., 94.9%).

One discrepancy noted from the apparent requitement to achieve 95% of the theoretical
maximum dry density of the soil was observed on June 29, 2017, The report indicates that 90%
of the maximum dry density was used as acceptance ctitesia because the fill area was 5 feet
below finished grade, The test elevations were identified as 8 to 10 feet “above sea level”, but
the plans indicate that the finished grade is approximately Elevation 12+ /- refetencing the
Mean High Water (MHW) level as Elevation 0. Assuming both elevations refer to the same
datum, the fill area was potentially 2 to 4 feet below the finished grade as opposed to 5 feet,
which would imply that 95% of the theotetical maximum dry density is required in this area and
there are potential isclated pockets of soil that are less compact than required by the project
specifications,

¢ Improvements to Interstate Route 195 Contract 16 West Parlc Cross Section Plan and
Sections (5 Sheets): This document contains a plan and sections with stationing depicting the
ateas of fill. The arca of the proposed art installation southwest of the pedestrian bridge west
abutment is inchuded on this plan, The sections at Station 3400 through 5+00 indicate the areas
of fill, planned grades, wing walls, and return walls at the pedestrian bridge. The plans depict
that the surface at the proposed art installation Is telatively flat, rangiog from Elevaton 12 to
Blevation 11. The sectons indicate that the subsurface profile consist of common borrow fil
from the ground surface (approximately Bl 11 to 12 +/-) to the pre-construction grades
(ranging from approximately EL 5 to 6 +/-). The characteristics of the existing soil beneath the
conunon borrow is unknown,

The Contract 16 sheets indicate that buried foundation remnants from the historic 1195 bridge

abutments remain below Bl 2.5 and zones of buried rabble. The extent of the butied yubble is
not apparent from the available plans,
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Fuss & O’Neill, Inc. requested available design plans from the historic 1-195 bridge constraction as it
may include information about the subsutface conditions at the historic bridge approach. The
infogmation was not available at the time that this memotandum was prepated.

Tt is recommended that the art installation design team procure the services of a geotechnical
engineer for consultation to undetstand the loading and settlement and risk tolerances of the
proposed art stractures and budgetary objectives. With this information, the geotechnical engineer
can assess the need for a subsurface investigation to supplement the data compiled hetein to suppost
the design of the art installation foundations. The geotechnical engineer may find it appropriate to
design the foundations based on consexvatively assumed soil propertics based on the information
available in the referenced resources if the proposed installations ate lightly loaded and the team s
open to adaptively managing the subsutface conditions duting construction.

Eleclrical Service

Fuss & O'Neill reviewed existing electrical design documents of the District Park and Michael Van
Leesten Pedestrian Bridge to evaluate potential electiical service connection options, as well as
limitations of existing electtical infrastructure, The documents reviewed by Fuss & O'Neijll incinde
the December 2017 Liprovements to Interstate Ronte 195 Contract 17 Walerfront Pavks (Contract 17) and
the September 2017 Tmprovements fo I wierstate Route 195 Contravt 16 (Contract 16) by RIDOT, Fuss &
O’Neiil petformed a site inspection on June 16%, 2022, to confirm the desktop review findings, Fuss
& ONeill was vaable to physically access and inspect the bridge vanlt and conduit on the underside
of the bridge, however other critical electrical Infrasteucture was confitmed and identified.

Based on our teview, we have identified two reasonable power options for the art installation. These
ate sammatized below.

Rast Side Disteict Park Electrical Service Option

e The pedestrian bridge infrastructure is powered by a service pedestal, utility meter, and 50kwva
pad-mounted transformer located at east side of the District Patk, along South Water Street, A
copy of the Contract 16 Bridge Power Plaa is included herein as Aitachmont F.

e The City of Providence is listed as the National Guid account holder for the cast side utility
meter,

e An electrical vault exists within the footpeint of the pedestrian bridge and is accessible via 2
bridge deck mounted hatch.

o Based on the electrical details included in Contract 16, thete is enough room in the bridge panel
for the public at exhibit project, However, Fuss & O’Neill was unable to visually inspect the
bridge pancl during the site inspection to confitim this condition.

o All wires and conduit for bridge power are installed below the pedestrian bridge deck and
enclosed with metal wite mesh.
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o Three-inch conduit for bridge powes estends from a quartzite box on the east side of the
District Park to the pedesteian bridge service panel located within the electtical vaule.

o 1 Yainch and 1-inch conduits extend below the underside of the bridge towards the west side of
the District Patle.

s The conduit installed under the bridge was atypical and did not appear to consist of PVC or
electrical metallic tubing. According to Contract 16, ali exposed conduit consists of epoxy

. Abesglass. New conduit installed undetneath the bridge would need to match existing

conditions.

To power the public art exhibit via the electrical infrastructure located on the east side of the District
Park, trenching would be requited from the art exhibit to the foot of the pedestrian bridge and new
witing and conduit would need to be instalied. Trenching to the bridge will requite a substantial
amount of concrete pavement removal, scil management, and restoration activities. Conduit and
wiring would need to be transitioned above ground and up the underside of the bridge. The
Contractor would nced to access the undetside of the bridge by boat to temaove the metal wire mesh
on the underside of the bridge and extend and attach new conduit and wire to the electrical vault.

West Side District Patk Electrical Service Option

o Infrastructute on the west side of the District Park is powered by a service pedestal located
adjacent to the Ship Street Walkway, A copy of the Contract 17 electrical design drawings along
the Ship Street walkway ate included herein as Afachwent G.

s Existing light pole handholes and conduit ate located adjacent to the proposed footpuint of the
public art exhibit. .

¢ All conduit on the west side of the District Park is schedule 40 PVC.

o 'The I-195 Redevelopment District is listed as the National Grid account holder for the west
side utility meter. The City would need apptoval from the District to use the existing patk
infrastracture and electrical service.

o Based on the clectrical details included in Contract 17 and Fuss & O’Neill’s visual inspection,
there is enough room in the west side District Park panel for the public art exhibit project,

To power the public art exhibit via electrical infrastructure located on the west side of the District
Park, a new trench would need to be excavated from the art exhibit to an existing light pole
handhole, and new witing and conduit would need to be installed in the trench, Trenching to an
existing ncarby handhole will require a limited amount of concrete pavement removal, soil
management, and sestoration activities. Several handholes are located adjacent to the proposed
location of the att exhibit, which would Hmit the amount of ground disturbance and restoration
activities required. Existing subsutface PVC condait could be used to extend the new service wites
from the handhele to the west side electrical pedestal. A new electrical sub-meter would need to be
installed to monitor energy demands if tracking of power use for the art installation separately from
other patk uses is warranted.
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Based on the findings of our review, we recommend that the service pedestal on the west side of the
Distgict Patk be considered the preferred option for the source of power for the public att project,
Connection to the east side of the District Park would require significantly more ground distarbance
and soil management. Extending new witing and conduit along the nnderside of the bridge would
present additional technical challenges and drive the installation cost up. The City of Providence will
nced approval from the District to use the existing west side District Patk infiastructure and electyical

setvice,

Please contact us if you have any questions or if you requite additional information,

Sincerely, ‘

e ' L e TP, RIS
b oy
« o i) ) Py

Allen Tevyaw Patrick J. ﬁb\\ﬁing, CPG )
Project Scientist Associate | Departinent Manager

Figures: i Subsutface Utility Plan prepared by Fuss & O’Neill based on findings
from GPR investgation

Attachments;

A Summary of Underground Utility Locating, prepated by GPRS, Inc.

B: Soil Management Plan — Public Act Installation, prepared by Fuss & O'Neill

C: Improvements To Interstate Route 195 Contract 16 Cross Section Plan and
Sections (5 Sheets)

D: Select Materials and Quality Assurance Gradation and Proctor Reports by
RIDOT.

E: Select Materials and Quality Assurance Nuclear Density Test of Soils Reports
by RIDOT.

F: September 2017 Iwprovements to Interstare Route 195 Contract 16 — Pedestrian

Bridge Power Plan {1 Sheer)
G December 2017 Tmprovements to Intersiate Rotire 195 Contraet 17 - West Side Park

Electrical Plans {2 Sheets)-

C:  Gina Rodriguez-Drix, Deputy Director, City of Providence
Demo Robetts, Ditector of Public Property, City of Providence
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Appendix A

Summary of Underground Utility Locating, prepared by GPRS, Inc.

PAP200B\0944\560\Deliverables\Compiled Existing Conditions Analysis\Existing_Conditions_Analysis_Tetrer_220624.doex




Summary of Underground Utility Locating'

Prepared For: Fuss & O'Neill, Inc

Prepared By:

Zachary Boehe!
Zachary.Boshel@gprsinc.com
Project Manager-Boston
617-418-0326

June 8, 2022



hune 9, 2022

Fuss & O'Neill, Inc
Attn: Allen Tevyaw
Site: Providence Innovation District Park

We apprectate the opportunity to provide this report for our work completed on May 24, 2022,

PURPQSE

The purpase of the project was to search for underground utilities within the project boundaries provided by the client. The scope of
work consisted of one location measurlng approximately 5000 square feet. The client marked the desired locations prior to our
scanning and our markings were then placed onto the surface using chalk-based spray paint,

EQUIPMENT

Underground Scanning GPR Antenna. The antenna with frequencies ranging from 250 MHz-450 MHz Is mounted [n a stroller frame which
rolls aver the surface, The surface needs to be reasonably smooth and unobstructed in order to obtain readable scans, Gbstructions such
as curbs, landscaping, and vegetation will imit the feasibliity of GPR. The data is displayed on a screen and marked in the field in real time,
The total depth achieved can be as much as 8 or more with this antenna but can vary widely depending on the types of materlals being
scanned through. Some sofl types such as clay may limit maximum depths to 3" or less. As depth increases, targets must be {arger in order
to be detected and non-metallic targets can be espedially difficult to locate, Depths provided should always be treated as estimates as their
accuracy can be affected by multiple factors. For more informatlon, please visit: Link

Electromagnetlc Pipe Lacator. The EM ocator can passively detect the electromagnetic fields from live AC power or from radio signals
travelling along some conductive utilities. It can also be used in conjunction with a transmitter to connect directly to accessible, metaliic
pipes or tracer wires. A current is sent through the pipe or tracer wire at a speclfic frequency and the resulting EM field can then be
detected by the recelver, A utility’s ability to be located depends on a variety of factors including access to the utliity, conductivity,
grounding, interference from other fields, and many others. Depths provided should always be treated as estimates as thelr accuracy can
be affected by multiple factors, For more information, please visit: Link

GPS. This handheld GPS unit offers accuracy down to 4 inches; however, the accuracy will depand on the satellite environment and
obstructions and should not be consldered to be survey-grade, Features can be collected as paints, lines, or areas and then exported into
Google Earth or overlajd on a CAD drawing. For more information, please visit: Link .
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PROCESS

The process typleally begins with using the £M pipe locator to lacate pipes or utilities throughout the scan area. First, the transmitter
Is used fo connect to and trace any visible risers, tracer wires, or accessible, conductive utilities provided that there is an exposed,
metallic surface. The areas are then swept with the recelver to detect live power or radio frequency signals, Locations and depths
are painted or flagged on the surface. Depths cannot always be provided depending on the location method and can be prane to
error, :

initial GPR scans were then collected In order to evaluate the data and calibrate the equipment. Based oh these findings, a scanning
strategy Is formed, typically consisting of scanning the entire area In a grid with three feet of scan spacing in order to locate any
potential utiitles that were not found with the plpe locator, The GPR data is viewed in real time and anomalies In the data are located
and marked on the surface along with their depths using spray paint, pin flags, etc.

LIMITATIONS

Please keep in mind that there are limitations to any subsurface investigation. The equipment may not achieve maximum effectiveness
due to soil conditions, above ground obstructions, reinforced concrete, and a varlety of other factors, No subsurface Investigation or
equlpment can provide a complete image of what fles below. Our results should always be used in conjunction with as many methods
as possible including consuiting existing plans and drawings, exploratory excavation or potholing, visual inspection of abave-ground
features, and utilization of services such as One Call/811. Depths are dependent on the dielectric of the materials being scanned so
depth accuracy can vary throughout a site. Relevant scan examples were saved and will be provided In this report.

FINDINGS :
The subsurface conditfons at the time of the scanning aliowed for maximum GPR depth penetration of 3' In most areas, Multiple

ytllities were able to be located such as electrical and frrigation using either the GPR or EM pipe Jocator. Some utilities were not able
to be located such as sewer, storm, gas and water. The foilowing pages witl provide further explanation of the findings.

The findings on site Included site lighting running from site [ighting electrical boxes to the site lights at depths of 1-2', The site lighting
conduit did not run through the scope of work, but we marked it out and mapped it for your convenience. All of the electrical lines
that GPRS was able to find moved in a direction leading away from the scope of work. Storm dralns were found outside the barrier
wall of the bridge walk near the edge of the scope. These drain pipes seen were made of PVC plping at depths approximately 3-6
found by measuring from the top of the slab with measuring tape, these drains were unable to be seen using GPR of EM, lrrigation
lines were faund coming from an irrigation controf valve outside the scope through the scope at 3-4' in depth the line runs towards a
woodchipped area where above ground irrigation is. lrrigation lines that were found above ground in the woodchipped area were
flagged with blue flags.
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This inage above Cotrelates to the image to the

The ahove image Is the markings of the Irrigation line feft and the arrows points to the reaction of the
seen at 3-4’ leading to a control box, frrigation fine. :

This image shows the irrigation lines and flagging This image shows the storm drains that were not
that was done, The irrigation lines were followed locatable within or underneath the concrete,
throughout the entire lines are less than 1" in depth

ahd some were seen above ground,

GPR Data Screenshots and Photos Providence Innovation District Park
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CLOSING

GPRS, Inc. has been in business since 2001, specializing in underground storage tank location, concrete scanning, utility locating, and
shallow void detection for projects throughout the United States, | encourage you to visit our website (www.gprsinc.com] and contact
any of the numerous references listed,

In summary electrical site lighting was found on site at depths of 1-2, an irrlgatien line was found in the scope of 3-4', This irrigation
fine was running towards the woodchlpped areas. Gas, water, sewer and storm drains were unable to be lacated on site, Though storm
drains were seen on site but due to the matearial and GPR iimitations these could not be seen and were not marked out.

GPRS appreciates the opportunity to offer our services, and we look forward to continuing to waork with you on future projects. Please
feel free to contact us for additional infarmation or with any questions you may have regarding this report.

Signed, Reviewed,
Zachary Boebel Eric Fish
Project Manager—Boston Area Manager—Boston

Direct: 617-418-0326 Direct: 401-474-4505
Zachary.Boebel@gprsinc.com 7 Eric.fish@gprsinc.com
wWww.gprsinc.com www.gprsinc.com
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Appendix B

Soil Management Plan - Public Art installation
Prepared by Fuss & O'Neill
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MEMORANDUM

TO: Richatd J. Colavecchio, Senior Architect
Studio Jaed

CC: Gina Rodiiguez-Drix, Deputy Director
Demo Robetts, Disector of Public Property
City of Providence

FROM: Patrick Dowling, CPG
Alien Tevyaw
Fuss & O'Neill Ine,

DATE: June 21, 2022

RE: 1-195 Redevelopment Distriet

West Side Park — Michael Van Leesten Pedestrian Bridge Landing
Soil Management Plan — Public Art Installation

Fuss & O’Neill, Inc. (Puss & O’Neill) has prepared this memorandum on behalf of the City of
Providence (City) and Studio JAED to summarize best management practices associated with land
disturbance, restoration, and soil management activities planned for the above-referenced Site.

Based on the Landwark Public Art REP prepared by I'sedaye Studio, the west landing of the Michael Van
Leesten Pedestrian Bridge landing will be inaproved with a new public artwork consisting of a series of
stainjess-steel, illaminated towers instafled in a radial pattern, Installation of the towers and suppotting
electrical infrastracture will require land disturbacce and soil management activities. Best management
practices, as discussed below, will be followed during remediation cap distutbance and restoration
activities, ‘

Site Environmental Condilions

A March 2012 Sive Investigation Repost and Soil Management Plan was prepated by Maguive Group Ine. on
behalf of the Rhode Island Department of Transpottation (RIDOT) documenting environmental
investigations that took place at the I-195 Redevelopment District Park (District Park). Anthropogenic
urban fill matetials were observed in the soil throughout the Park parcels. Soil samples contained typical
utban fll contaminants including heavy metals, pétroleum hydrocatbons, polyeyclic atomatic
hydrocarbons, and volatile organic compounds. Select compounds were detected at concentrations -
exceeding applicable Rhode Island Department of Eavironmental Management (RIDEM) Direct
Exposure Critetia (DEC).

As part of remediation and development activities at the District Park, urban fill soils identified to
contain contaminants of concern were encapsulated by a vatiety of engineered caps, as detailed below.

The integuity of this remediation cap shall be maintained during all site activities.

FAP2008\0944\360\ Deliverables\Soil Managemeat Plan\Soil_Management_Guidelines. 220524, docx
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Soit Management Practices

The following soil management practices will be followed as patt of the construction activities at the
District Patle

& ‘The Site is a regulated site undex the RIDEM Rules and Regulations for the Investigation and
Remediation of Hagardons Matsrials Refeases (Remediation Regulations), and a site-specific Reavedial
Aation Work Plan RAWP) ptepared by CDR Maguire Inc., dated November 21, 2017. T'sedaye
Studio’s contiactos (Contractos) shall comply with the RAWP, RIDEM Office of Land
Revitalization and Sustainable Materials Management requirements, and this Soil Management
Plan for all land disturbance and restoration activities at the District Park.

& The Site Is regulated under OSHA 1910.120 and 1926.65. All contiactors and workers shall
maintain compliance with applicable requirements of hazardous waste opegations and
emergency tesponse (FIAZWOPER) training and cettification requirements, as apptopriate and
applicable. '

o The Contractor shall notify RIDEM’s Office of Land Revitalization and Sustainable Materials
Management prior to starting Jand disturbance actvides at the District Park, The RIDEM
Project Manager for the site is Ashley Blauvelt, Bovironmental Engineer IV, (401) 222-2797 ext.
2777026. :

¢ Upon completion of the project, the Contractor shall provide REDEM's Office of Land
Revifalization and Sustainable Matetials Management with closure documentation of remedial
activities performed at the District Park as past of this project, including but not limited to,
remediation cap disturbances, soil disposal documentation, and restoration activities.

A Qualified Bavironmental Professional shall oversee land disturbance, restoration, and soit
management activities,

o All excavated soil to be removed from the Distriet Patk must be managed in accordance with
the RANVP and Remediation Regulations, environmentally characterized by analytical testing, and
disposed of at a RIDEM-approved facility,

e 'The District Patk is improved by a combination of temediation cap types, including but not
Himited to:

o Landscaped Areas: Twelve inches of clean fill (six iiithes of loam overlying six inches
of clean botrow) placed over a geotextile fabtic overlying regulated soil, or two feet of
clean fill overlying regulated soil. The upper six inches of loam shall have the
charactedstics to promote adequate vegetation, stability, and exosion resistance.

FAP2908\6044\S60\Detiverables\Soil Management Plan’\Soil_Management_Guidelines 220524.docx
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o Hardscaped Areas: Four to six inches of asphalt or conerete overlying eight inches of
clean subbase.

A typical diagram depicting three different cap cross sections that have been employed at the park is
included as Fjgmre 1, below. The installation of the axt project may involve disturbance of cap scenatios
labeled as both “UNPAVED?” and “PAVED” as depicted ia this diagram.
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Figitre 1: Remediation cap types af the District Park taken from the Supplemental Site Investigation Report and Soil
Managemant Plan Addendum prepared by CDR Maguire dated August 2017,

o All soil beneath the remediation cap is regulated soil. At the end of the project, the Contractor
shall restore disturbed areas of the remediation cap to original condition.

e 1f temporary soil stockpiling is required to complete project activities, the 1-195 Redevelopment

District shall approve of a proposed soil stockpile atea prior to the start of excavation activitics
at the District Park.

FAP2008\094A\S60\Deliversbles\Soll Management Plao\Soil_Managemenr_Guidelines_220524.doex
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o Excavated remediation cap matetials shall be catefully segregated, and stockpiled sepatately
from tegulated soil excavated from beneath the cap.

e Stockpiled matesials shall be placed on 30-mil polyethy}ene sheeting and covered with 6-mil
polyethylene sheeting secured with sandbags and surrounded by erosion controls when not in
use.

e Regulated soil excavated from beneath the remediation cap shall not be allowed to intermingle
with remediation cap soils. Regulated soil excavated from beneath the remediation cap shall be
catefully segregated and stockpiled sepacately from stockpiled remediation cap matedals, Any
temporary stockpiled regulated soil shall be placed on heavy duty polyethylene sheeting and
coveted with polyethylene sheeting or a tarp at the end of each day to secure against evosion and
loss of caver.

o If new remediation cap materials impotted to the site are necessary to restore the cap thickness,
a minimum of one tepresentative sample per 500 cubic yards of each type of soil mateyial to be
imported, including but not limited to Joam, bortow, and/or gravel horrow, shall be laboratory
analjzed and the results approved by the 1195 District as complying with the RIDEM
Residential Ditect Exposure Criteria promulgated in the Rewediation Regulations, priox to that
matetial being imported to the Park. Representative samples shall be collected in accordance
with standard United States Envitonmental Protection Agency (USEPA) protocols by a
qualified Envitonmental Professional and analyzed with a laboratory accredited by the Rhode
Istand Depastment of Health for the following parameters;

Volatile Otganic Compounds via USEPA Method 8260
Semi-Volatile Organic Compounds via USEPA Method 8270
Total Petrotenm Hydrocarbons vin USEPA Method 8100
Polychlorinated Biphenyls via USEPA Method 8082

Priosity Pollutant 13 Metals Via USEPA Method 60101

o 0 O 0 ©

Labosatoty reporting limits should be sufficiently low enough to facilitate ditect compatison of
the results to the RIDEM Residential Direct Exposute Criteria, Unsuitable materials imported
to the Disttice Park shall be removed at the Contractors expense. No soil shall be imported to
the District Park without prior approval of the I-195 Distiict.

o Ifsoil beneath the landscape remediation cap is encountered, persons involved will weas
protective gloves and work boots and will enoploy handwashing following soil encounte,

e Ifunidentified waste materials, such as buried drums or other waste matetlals, ate encountered,

all activities in the area shall immediately be halted, the atea secured, and the 1-195 Disttict shall
be notified of the discovery.

FAP2008\094\560\ Deliverables\Seil Marnagement Plan\Soi_Management_Gulidelines_22052hdacx
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e No eating or smoking during soil disturbance activities at the District Park.
o No soil tracking beyond the limits of the disturbance o soil stockpile area. Sweeping should be
conducted as needed during the project if soil is tracked onto walkways, roadways, of other

surfaces,

¢ Landscape ateas distusbed during improvement activities shall be resodded, reseeded, or
othelwise restored to their otiginal state,

o Dust supptession techniques (such as watering) will be employed if visible migrating dust is
being generated. '

¢ Any paint or tite marking on concrete walloways will be repaired.
o Ruts formed during restoration activities will be repaired.
e Sediment and erosion controls shall be employed at the Site as required by applicable

tegulations.

Attachments: November 2017 Remedial Action Work Plan

FAPR200S\GHASG0\ Deliverables\Soit Management Plan\Soil_Management Guidelings_220524.docx
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Appendix C

Improvements To Interstate Route 195 Contfract 16
Cross Section Plan and Sections {5 Sheets)
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FUSS & O’NEILL

Appendix D

Materials and Quality Assurcance Gradation and Proctor
Reports by RIDOT.

F\P2008\0044\S60°\Deliverables\Compiled Existing Conditions Araiysis\Existing_Conditions_Analysis_Letier 220624.docx
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Riade Island Departmeont of Transportatlon

Materials and Quality Assurange

Gradation and Proctor Report

plfice copy
FERGUSON
crey
Ipdependent

lab no; 161802 date testad: 1212642016

materlal: Embankment Malerlal date sampled: 1212112018

1} contract no: 2016-CB-038 f.a.p, no: REV 1950(001)

suppler: ORIGINAL GROUND locatlon used: 1-195 Relocation - Conltract 16 - Providens

sampled by: SULLIVAN date retelved; 1212212018

sampled from. STOCKPILE wost wall fooling

aceptance D independent D info only [:l p. enginesring
RADATION:
| sleve siza; 8" 314" 12" 318" #4 40 - it 200
Epeas" - - - o .o 2 A - .- e - o -
. passinglgh: 5088 { 4516 1 4156 4,018 3,622 267.00 48.00
% passing: 100 88 81 78 71 a7 6.6
roctor;
aashio test: % stone(+3/4 ") i1 stone sp, gravily: 2.645
1 z 3 4 5 B
welght of soil and mold (g): 8,278.50 6,341.30 6,394.50 6,382.50
welght of wet sofl {g): 1,895.1 1,857.9 2,011, 1,999.1
wet unit welght {Ibsfou ft): 125.3 128.4 132.9 1321
tare number: 12.00 13,00 14.00 7.00
welght of wet sollitare (g} 327.70 328,70 326.30 326.80
waight of dry soilftare {(g): 17.00 310.70 3058.60 301.30
welght of water {gh: 10.7 16.0 20,7 25.6
walght of tare (g): 42,70 42.90 43.80 44,20
wolght of dry soll () 274.3 267.8 261.8 25741
water content (%) 3.9 6.0 78 10.0
dry spacific gravity: 1.93 1.96 1.97 1.98
dry unit walght {Ibs/cu {t): 120.6 1221 123.2 120.2
mdd: 123,20 lbsfou f amdd: 126.0 Ibafou ft ome: 791 %

meets spac doas not meet spec [:] not applicabls D
ramarls: water on bottorn of mold on 4th run
,-"""'—N{",_;} s )
Benito Mendoza 1212616 o 14T
technlclan: date reviewad hy! date
Jefleey Dififippo :

12-163

tev, 4/26H6



Rhode Island Department of Transnertation

Matorials and Oualltv Assurance
Gendation and Proctor Ranort

office ¢opy
FENGUSGHM
Ay

Indopandent

lab no; 170669 dale tested. 070772057

material; Comman Hetrow /ﬂ,y date sampled, 732017

1 contragt no: 2016.C0.038 fan. no REY 79501001}

supplier: Materials sand Sigrave! location used: 1-195 Relocation — Conttacl 16 ~ Provideitce River Po
sampled by: BRAZ date received 14502017

sampled from: STOCKPILE 'iob site

acceplance

D independent

D info onlv

D p. encdneering

FRADATION:
gloun srol 2l 3 Tl '-ljﬂ" HIN # AN 2200
specs: w9 B/l
wt, passing (o)l FAAL;! 5211 SDAx 4,974 4,714 40940 84900
%% pragsiig: 140 73 70 59 GG KP4 11
yroeton
aashto test T-130 % stone(+3/4 "k 27 stone sp. gravity: 2649
i 2 Y 4 G
welafit of solt and mold {a): 6,278.20 6,304 B0 6,357.90 6,370.30
walght of wet solf {q): 18948 19214 1,974.5 1,986.2
wat unit welght (Hhs/eu fth 1262 127.0 130.5 131.3
tars number; 20,00 35.00 8100 16,00
walahil of wet sollftara (o) 285,20 29220 293,650 294.30
waelght of div soll/tare (uk: 28330 276,30 27400 27240
welght of water {g): 119 159 126 219
welalit of tare (q) 4370 45,10 4180 45.10
wolght of dry soll (g): 2396 231.2 2322 2213
waier content (%): 5.0 6.9 84 9.6
Ary specHile gravity: 191 100 193 is92
dry unit welght {ibs/feu §1); 19.3 1188 1204 119.8
wicled: 120.30 Ibsfcu it amdd: 1282 bsfou ft ome: 4.4 -8
maets spes does not moot spos D not applicable I
ramarks: water an hattam ol mald on dth.oun
Benito Mendoza 117 ke 117
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Appendix E

Materials and Quadlity Assurance Nuclear Density Test of Solls
Reports by RIDOT,
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RHODE ISLAND DEPARTMENT OF TRANSPORTATION F

57
MATERIALS AND QUALITY ASSURANCE
NUCLEAR DENSYEY TEST OF SOILS REPORT
item No: Date: G28/2017
Rl Contract No: 2016-CD-038 F.AP. No: REV-1950-001
Project: Prov. Pedestrian Bridge l.ocation: Providence R
Gauge No: 1341 Dally Sto;. Densily 2313 Molsture: 731
Acceptance Independant [;] ~ Info Only D
Seil Descrlption: Comman Borrow Lab No: [0} 7
4 | Theoretical Max Dry Densily (Ibf/lt3). 133.8 Opt, Molsture (%): 6.8
Gotreclad fof ovorsize, AMDE frem Proctor Tesi T-180 From Proctor Tes! T-180
Section (Lot} Detalls / Notes: Backfill on West side of West wingwall
Section Bagin {station): NA Section End (station): N/A
B | Total Length of Ssction (It): iy Average Widith of Section (ft): 30
o | Approx. Area of Section (f%): 1800 Approx. Area of sectionlyd?): 200
IBxC} ]
Approx. Lift Thickness: 15" F | No. of Lifts Represented: 2
G | Minimum No. of teste: 4 1 | Sublot Length (ft): NIA
[F % {E/D00}1TE 1B/GI
Test Number 1 2 3 4
| Sublot Begin (station): N/A N/A NIA NIA
J Random #1 {0.0001-1,0000): NIA N/A N/A NIA
K Rand?;tn %fng!h: N/A N/A NA NIA
#
L Rﬂ“d‘?[?:’(s}iﬂﬁﬂﬂi 15* from wall 30" from wail 20' from wall 10*
1l Width @ Location L.; 80' 60’ 80’ 60
M Random #2 (0.0001-1,0000) N/A N/A NiA NIA
P Random Offset: N/A N/A NIA NIA,
N x 31
Offset: fest RL. / Lt. of Center 200L Centered 15'R 25 R
Elevation: B ASL &' ASL 100 ASL 10' ABL
Probe Depth (in): 10" 10" 10" 10
Figld Molsture Content {%): 6.0 94 8.0 8.0
Field Nuclear Wet Densily {Ibf/f®): 133.8 135.9 137.5 136.3
Q| Field Nuclear Dry Denslly (bffit®); 128.1 1242 127.2 128.2
) % Theoretical Max Dry Density: 945 93.0 95.3 95.3
TEUA) x 100)
Spacification: 00 g0 90 a0

Moots Spec [;\/;] . Doss Not Meet Spec Q Mot Applicable [;!

No Random numbers were used due to the shiape of the backfil and the location along the
Wingwall, Station numbars were not available. 90% spac is due to elev. being &' below grade

Remarks:

rArd
N )
Aol (2617 C@Sg@zﬁgf e p2 7l
Technician © (P £ Sapn) Date Ratiewed By tPunt / Segny Date
100 T2 - 301 / REV, 4125/16

1L L/d



‘ ' RHODE ISLAND DEPARTMENT OF TRANSPORTATION
| MATERIALS AND QUALITY ASSURANCE
_NUCLEAR DENSITY TEST OF SOILS REPORT

ftem No: ¢ 32 e Date: 3272018
RI Contract No: "2016-CB-038 F.AP. No: Rev-1850-001 T
Project. Prov Ped River Br lLocation:  Providence Ri
Gauge No: #63351 Daily Sta; Density 2634 Molsture: -762
Acceptance |v Independent Q Info Only L:l
Soil Deseription: Common Bo Borrow Lab No: 180085
A Theoretical Max D «Densily b3y  128.8 Opt. Molsture (%): .1
Crirected for oversize, AMDD feotn Proctor Tesl T-180 From Proclor Test T-180
Section (Lot) Detaﬁsi Noteg:  West Abutment Back fill
SGCHOH Begln (stat on). 100+25 Section End (station); 101400
B | Total Length of Section (ft). 75 FT C | Average Width of Section (ft);, 25 FT
Approx. Area of Section (ft): 4875 Approx. Area of section{yd?): 208.3
1BxCl (D8}
Approx. Lift Thickness: 12 FT F | No. of Lifts Represented: 1
@ | Minimum No. of fests: 2 1 H | Sublot Length (fl): 375
IF X {(EM000)+4)) [BIG]
Test Number 1 2 3 4
t Sublot Begin (station): 100+ 25 100+63
J Rendom #1 (0.0001-1.0000): .20905 5380
K Random Length: 10.9 20.2
fH x )1
L Random Station: 100+36 100+83
{41 G
M Width @ Locatzon L 25 Ft 26 Ft
N Random #2 (0. O(}Oi 1.0000): 5421 2088
Rendom Offset: g -
P N x ML 18.0 5.2
Offset: feet RL. / Lt. of Center 25 FtItto 20 Ft |26 FT Kto 16 Firt
Elevalion: 12 10
Prabe Dapth {in): g 8
Field Moisture Content (%): 4,8 4,6
Field Nuclasar Wet Density {Ibf/f%): 1324 131.4
G| Field Nuctear Dry Denslty (Ibf/fi%): 126.6 127.0
R % Theoretical Max Dry Density: 98.2 08.6
[{QIAY x 1001
Specification: Os Lr (/7 oA
Moets Spec [V} Does Not Meet Spec [_] Not Applicable [_]
Remarks:
e /4:,// %/ S e .
~#F“Technictan s }l,lft.lk‘u Date Reviewed By {Print ¢ Signy Dale
y‘ .30 / REV, 4725/16

£33




RHODE ISLAND DEPARTMENT OF TRANSPORTATION
MATERIALS AND QUALITY ASSURANCE
NUCLEAR DENSITY TEST OF SOILS REPORT

ltem No: 43 Date: 3272018
Rl Contract No; 2016-CB-038 F.A.P. No: Rev-1950-001
Projact; Prov Ped Rivar Br Location:  Providence Ri
Gauge No: # 63351 Daily Sid; Density 2634 Moisture; 762
Acceptance @ Independent [j_j Info Only l;l
Soil Description;, _ Pervious Fl Lab No; 180077
5. | Theoretical Max Dry Densily (Ibfft3): 1047 Opt. Molsture (%) 10.1
Corecled tor oversize, AMDD from Proctor Tesl T-190 From Prodiar Test T-180
Section (Lot) Detalls / Notes: ~ West Abutment Back fill
Soection Begln (statlon);  100+75 Section End {station). 101+00
B | Total Length of Section (ft): 25 FF Average Width of Section (ft); 16 FT
p | Approx. Arga of Section (ft?): 375 - | Approx. Area of seclion{yd?). 416
1axc) )
Approx, Lift Thickness; 12 Ft No. of Lifts Represented; 1
G | Minimum No, oftests: 2 1 | Sublot Length (ft): 12.5
{F x [(E/i060)+ 11 iBIGi
Test Number 1 2 3 4
) Sublot Begin (station): 100475 100+88
J Random #1 (0.0001-1.0000): 4390 1894
K . Random Length: 55 2.4
fHx.4 i
L Random Station: 100+81 100490
11+
M Width @ Location L: 16 FT 16 Ft
N Randorn #2 (0.0001-1.0000): 3295 7246
P Random Offsst. - 4.9 10.9
I, x ]
Offsel: feet RL. /7 Lt. of Center 16 Ftltto 15 Fted| 15 Ftitto 10 Firt
Elevation: 10 &
Probe Depth (in): g 8"
Field Molsture Gontent (%): 2.4 27
Field Nuclear Wet Densily (biift®): 107.6 109.6
G| Field Nuclear Dry Density (bi/f): 102.3 103.6
R % Theoretical Max Dry Density: 97.7 08.9
HO/A) % 1001
Specification: ?lu’ A P A
Meets Spec Doss Not Meet Spec ] Not Applicable [_]
Remarks:
/ 7- : . -
Teclyfician (eint / $ig Date Reviewed By (Pant/ Sigs) Date
REY, 4125116

/ V2301




RHODE ISLAND DEPARTMENT OF TRANSPORTATION
MATERIALS AND QUALITY ASSURANCE
NUCLEAR DENSITY TEST OF SOILS REPORT

tem No: | 32 " Date: 31292018
Rl Contract No: 2016-CB-038 FAP No: Rev-1850-001
Project: " Prov Ped River Br Location: Providence Ri
Gauge No: # 63351 L Dally Std: Density 2794 Moisture; 756
Acceptance Independent [} nfo Only []
Soil Description: Common Borrow Lab No: 180085 o
A | Theoretical Max Dry Density (Ibf/ift3): 1288 Opt. Moisture (%). .1
_Corteciad for oversize, AMDD from Proctor Tesl T-180 From Proctor Test T-180 .
Section (Lot) Datails / Notes:  West Abutment Back filt
Section Begin (station): 100+256 Section End (station): 101+00
B | Total Length of Section (it): 75 Ft C | Average Width of Section (ft), - 28 Ft
Approx. Arera of Section {f2y; 2100 g | Approx. Area of section{yd®). 2333
1B X G} D/9]
Approx. Lift Thickness: 12Ft F | No. of Lifts Represented: 1
G | Minimum No. oftests: 2 H | Sublot Length () 37,5
If x {(EH 000111 (BIG)
Test Number 1 2 3 4
i Sublot Begin (station): 100+25 100+63
J Random #1 {0.0001-1,0000}: 25830 5530
K Random Length: 0.5 20.7 B
[H x J1
L Randor?: gtation: 100435 100+84
M Width @ Location L 26 Ft 28Ft
N Random #2 (0.00014-1.0000); 4902 4020
P Randorn Offset: 13.7 11.2
N x M
Offset: feet Rt. / Lt, of Center 20 ftftto20ftrt |20 FtiHto 16 fint
Elevation: FG FG
Probe Depth (in): B 8
Field Moisture Contant (%): 4.2 4.6
Field Nuclear Wet Density (ibfff®); 137.9 - 189.2
Q| Field Nuclear Dry Density (Ibfift®); 126.3 128.6
r | % Theoretical Max Dry Density: 98.0 90.8 T
[{Q/A) x 100] e
Spacification: 8 e 947
Meeis Spec Does Not Neet Spec Q Nat Appﬂcable [;I
| Remarks:
A . ,
Z%‘/‘" AT éﬁ Gty
ietan mn‘:rs:;,n} d Date Roviewed By (Pri £ Date

b a0
’_/'//‘ Lo
£

. .
o

RLY. 4725116
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FUSS & O’ NEILL

Appendix F

September 2017 Improvements to Interstate Route 195
Contract 16 - Bridge Power Plan

EAP2008\0941\S60\ Delivesables\Compiled Baisting Conditions Analysis\Tixisting_Conditions_Analysis_Letter_220624.docx
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Appendix G

December 2017 Improvements to Interstate Route 195
Conftract 17 Waterfront Parks by RIDOT

FAP2008\09445\560\Deliverables\Compiled Exisling Conditisns Analysis\Existing_Conditions_Analysis, Letter, 220624.docx
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Exhibit 6 Trausfer of Title

STATE OF COUNTY OF CITY OF

TRANSFER OF TITLE FOR VALUABLE CONSIDERATION, the receipt of which is hereby acknowledged, the
undersigned Artistlocated at the address noted below does hereby sell, transfer and convey to the Agency,
its assigns and successors, all right, title and interest in the ownership of the Artwork commissioned by this
Agreement and as described therein.

Title:

Location:

IN WITNESS WHERFOF, Arlist has execuied {his writlen transfer of title on this the
day of 20 -

WITNESS ARTIST

Swort to ané subscribed ADDRESS

before me this day
of _ ,20.
NOTARY PUBLIC

My Commission Expires:

(NOTARY SEAL)
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ittpedinrteuluretourlsim.conllandmark-publiearl:at-e-pro ;
Lantimark Public Arivork at Providence lnnovation Dlalslel Pork
City of Providence Department of Att, Cullura + Tounism

olln: Cullviai Afioks Monager

Ad4 Wastminsler Streat

Third Floor

Providence RI 02003

Contact Emall; grodriguez@piovidoncori gov
Caff Type: Public Al

Eligiblily: Notiona

Slate: Rhode Istand

Entry Deadline: 5221

Application Closed

REQUIREKIENTS:!

Ledia

imayes - Mintmum: 5, MaxTmuns [0
Vidzo - Minlmem: O, Maximum: §

Tolal Medla - Minimum: 5, Maxlmum: {0

SUMMARY

The Cily of Providence Departuent of Ait, Cullore + Tousdsm and Ad i City Life Commisslon Tnvila netisls to submil qualifications fora
Landmark Public Astwork n tho City's new Providence nnovalion Distiicl Posk. This inouaural, large-scale, signoture, pstmonent work of arbvaill
b Bha lirst of [Es kind in he ity ond 15 the fist aclivation of Providence’s Ardn City Life Ordinance, siso kaoem s a percent for et sliocation.
Successiut propastls will arapple wA0 the hisloric complexily of Ihe sits. A sile brisl necormpanies tis RFQ which owines bolh the coirenl site
condilion ant use as wek as historicat context

This coll tor qualificalions is open {o profasslonak artists willvin (b Unlted Stoles. Black, Indigencus, People of Color, wonan, gender
nonconformning parsons, LGBTOIA+ communily members ond people vith differing physical nbilities are highly encourged lo apply. Arists
fiving across Rbode 1stand are highly encournged to ppply.

Qualifications must be submilted Whrough califorentry.org. The daadiing Ts extended to May 2, 2021,
Skle: Providenca Innevation Blsiret Park
Addrass: 120 Peck Streot, Providence, RI, 02903

Budget: $859,000

Project Goals

We infend fur this comunission to:

+ Serve as oniconlc rapresentation l the site of obr City's eadiast sullural snd economic maeting ground, disliting Providence's complox
history and crentive Identlity falo i visibie fors.

« Respond to the current phiysical condition ond use of 1o site with visbility from multiple site lines,

1 Serve o5 nmeeling point end golbering jlaca for residents of ol nges, in nddilion to being & plece hat visilors seek oul.

« Showease v Cily's commiimen! fo pubtic ail theough its grond scale and ambilious concaplual reach,

Fips Pl BRI By Oy Bty XE_WWigad Yo stpTioebEnt nm
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l.ocations and Siting

This Lendmark Pablic At shail be instalted in tho westarn base ofthe Michael Van Leantan Memorial Pagtestilan Bridge which connects he
east siid wesl sides of the Providance River in devmtoum Providence. The newly buill footbsidie ond sumounding Providanse nnovation
Distrigt Park will soon ba homa fo various nmenilies including food end beverage vendors, public restrooms, benches, ond progroamatie spike,
Adircent to ha south of the site 1s an amphilhealer and riverfront weddng palhs. The surcounding walerfront park will become o prinity spats
for 1asge gatherings, lestivals, end events, as well as reguiar programming such as weekday lunchlime or évening mussic offerings, veekend
farmers markets, foed or crall vandors, and public calelrations.

For mora information on the 195 District and surtenl projects, plense visil v, 195¢islricl.com.

Indoreation regarding adjacent prapetties and devalopoble parcels wilhin the Providence Innovalion & Dosign Districl may ba found
hare: hiips:ivnave. 105istrlet comifor-davelopara/develepment-plan

Besign considerations include

» Durabilily of isnterials, ense end cosl of maintenance and the New Englend Cilmale

» Verical profile; The aewoik should provide adacuate space snd square foctage o sffow Tor gethering space or silling ot the enjoyment
of programiing ond refreshments while aliswing for ADA pecessibilly end travel paths acioss the bridge.

» Site snes sholdd 5o considerad from Eddy Streat, Dorrance Street, and Soulh Watet Slreel.

» hleps and drawings can ha found bere: Lansimark 2udille Achwerk - Site Beseripllon

Successiul proposals viil grappie wilh the historic camplexily of the sils,

« A site brief regarding historic eonsiderslions of ihe Providence fnovalion Distict is availoble hate: Historic Conslilarnifon of fha
Dislrict

« Appliconis inoy also choose Lo view o 202§ presentation ¢realed for 1he City of Pravidence's Dovwntown Unified Vision Plan Study by
ctdiural fislorion and curator hlarisso Brovm, Assistonl Director for Pregroms and Adjinct Lecturer in lhe Public Huminnilies ol Brovm
Univarsily. The presenlalion is ovoliohlo here (limestamp, 28:40min): hllps:fiveensyostithe.comhvaleh?
yeewESEc4URR O e sluezyatily he

The Artist Seleclion Process;

Atists vdll be sedecled ihough o compatitive, trodiered procass, Qualified arlists may submil their Artist Statement, Resume/CV, and hrea
expmples of ralevant projecls na later than tdny 2, 2021, Applications teceived ofler this date will not e raviewead. Applicants musl agply
antine heatgh callforeatiy.org.

An At Selection Panal will review complala applicelions rnd scoro the submitied gualficatiens and select ne mora than threo arllats as
finnilsta. Finalists will be coplraeted ko complels adesion proposnl ol & Mol rote of $6500.00.

The thrae sherilisted ortists vdll Then be inviled lo & site visit In June 2024, afler which the arlislyvall be gronted six weeKs 10 dovelop o Jasign
praposal and constuction dravangs. Dasign Proposals must include a concepl design, noralive deseriplion, melhed of foblizolion and inslali,
detniled project imaline and projact budget. Guidance documents vill be provided.

Full design proposals shall he presented (o the Art Selecllon Panel in August 2021,

The Al Selaction Panct will recommsnd an awarded aris? to the Arl in City Lite Carmmission fer approval, The Eroperiinent of Arl, Culture +
Tourisin witt puldicty ansounze e commissionat alisl in residencs in Ocloher 2021,

Art Selection Panel

Tho Arl Selection Panel includes tepresenlatives frorn partneting entities and agancies, os well as at keas! o stukelolders from the
camnmnity el woukd Ba Whe primary audience for ihe work:

v hlembe: of the Artin Cily Life Conunission

« Director of the Diviston of Planning and Developmenl for tha Cily of Providence
» Cily of Providence Direclor of Finance or designes

v 195 Redavelopment Distiie! stalf, o designss

o Providence-busud pyofessional archilect

+ Four Providence-RI based anls profassionats

Kipa frart st e2 orenly €rp e st ea'h_Lrbgos ko g o 0+559] F
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Eligibility:

-

*

=

Artistie collaborations opplying may consist of 2-3 Individun! priists working together, or more Jormal colleclivas/collaborations Hat have
fiscal sponsorsiip or 501¢d stalus, .

Recogiizing e interseclionalily of artisis' ienlilies, ve scknowledge thal ndists may also idantly as eulfure! praciilioners, aclivisis and
comisiunity-rooted colinboratars, and may be sefffcommminiiy-laught, Inslititionally iralned, or & combination of Lol All arewelcome lo
npply.

Artists with a home or studlo nddress in Rhode Island andior can demonsteate a personal copnection to Providence, RIwll be
preforrad.

Applicant must be able lo demonsirets their experiencs as a public atlist with o porilolio consisting of at least one successful instalialion
of peimanent puitic art projact; andfor lives sucesssiul inslatiations of tlemporary public artworks; andfor ths demonstraled copacity o
hring studio arlvzorks te scale in tha public realm.

Black, Indigenous, Peopls of Color, women and gender nonconfornting pstsens, LGBTCHA+ community menmbers are highly encouraged
loapply.

Hale: ACT Public Art avrards are Yaxable incone lo individuat recipients and repoariabis (o the IRS. Giantess vill receive o 1099 trom the
Clty of Providence if tolal payments exceed (he minirsm requirements sal by the (RS within o calendar year. (Curently, the minfnnnn
requirement is $80G. Go to vanzirs.goy for delalls.)

Lead applicant must be 18 yeors or older [o be sligible 1o epply.

This call for quaificoliens (s open ta professional piists within the Uniled Stales.

Qualifications:
The deadline for Qualifications is May 2, 2021, Adisls nuist subatt the following e be considered:

.

.

An artist stalament

A GV or Resume

Un fo 10 examplas of previeus wortk, Including al igast | one successiul inslallation of permanent public art project; andfor thraa
suceassiul instaiistions of lamporary public arwotks; andfor fhe damonsiraled copacity 1o bring studio arfwaiks (o secie n the public
realm,

If sefected o submil a Uk proposal, applicanis shouid note e follewing evaluation criteria:

.

Narrative sumunary of e work you want 1o crenle (ne more than 2000 words). Inckida thoughts on how you see the work belng
inlegrated into the cuerent use of the site os well as gropple vith the sile's lisloric complexity.

Design concept drawing, n sketch, render or visual image thal represants lhe ides of the project proposed, Images must be site specific
and lo scale. Please provide a hi-res coler image and a scaled sile rendering hat can be printed lo 24° X 367,

An Instaletion plan 1hnt includes en sxlensive and delailed descriplibn of your anticipated leshiicsl needs.

Fy detaited profect schadula,

An iteinized prejecled budget vaich will include al least $680,000 towerds: drawings, engineering, fabricalion, bansportation, Installofion,
and byitding permits, Invited arfists vall be encouraged to view the budget provided In (his call for at when developing alr projact
birdgats,

Up to 3 professional references

Proot of stadic insurance Including generat linbility end wibrella coverage

MOTE: All dosign materints must be subniilled as PEF files.

Artist Scope of Work

Finalisls vl ba contracled lo:

Davalop o deleilad dosign proposet as oullined in Qualifications section sbove, Including e Narative Sumary, Dasign Concept;
Instollatfor Plan;, Project Schedule, lemizod Budget ’

Work with the Project hlanager far Copltal Improvement Public Act Projects to klonlify en appropriale partner agoncy for fabrication and
Tor installation pumoses.

Adlend a =ita visl in Jung 2021 farGsl shatl be responsible for lravel and accommodalions)

Subniit design malerials 1o lter than August 20, 2021

Present design materials to the Al Selection Panel on August 23, 2021,

brips Mt €3t ioreniey g essats_(ebpss_nle gt eiDed o
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Commissioned arist must aghers Lo the following responsibifities:

-

-

-

Design arivork in accordance o opproved design proposal

Regulorly conmnicale with Prajsel Manager for Capital nprovement Projects and slall of lie Cily of Providence Capariment of A,
Ciiture + Tourisimn, .

Submit design deavings, project undales, and rapors of tha fike lo deadiine

Manage any ond all subcontracts related 1o design, fnbrication and install

Work with Project hanager foy Capilol Inpiovanent Projects and any and ail local panlrers invalved il iabricaiion end/oz install
Oversea rahsporialion of ony end all axteork

Complete fabricalfon by August 30, 2022

Insure arwork during fabiication Birough fing! acceplance by he City

Ierotall andior atlend and aversee {he Inatalfatlon of the final artwerk no later than September 390, 2022

Develop ond subniit 1o the City & mpintenance ond conservation ploin

Aflend prass ovenlts, arist lalks, smtfor participate iy premetional aclivities leading w10 lhe unvailing of the arhvork

Frequently Asked Questions

These will he on oplional ai info session for inleresied appliconts on Monday hlareh 22, 2021 o1 5pan vis Zoam. To reglsier click heie:
DYipsidiprovidencerl-gov.zcontusimestingiregistert e pdugup2 W EINC BEOBTyyyvhPRT2-ISUPH

Any questlons regarding the application process and arist seope must ba subnitted Iy willing by Friday March 26, 2021, Questions
maoy be addrassed i Gino Roddguaz-Drix, ACT Cultural Affairs Manager via emad, gredriguez@providencarl.goy (subject line: RFQ
Cuiestion: LANDAMARK).

Ansvrers to Frequenlly Asked Queslions were posled lo Wltps:#artewluratourism.comandmnik-public-a-ol-the-providence-innovation-disticl-

peirk!

Te see the FAQ ditectly click; Landmark Public Arlwork FAQ

Emp ot ek 3] Reedriry e fett (5 E2has 37 phptsb3at
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